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This study aimed to analyze 18 song lyrics translated by Varin Rungchatupat,
Neungdeaw and Jitsommanas Siwadit and others from English into Thai within two
theoretical frameworks: the seven poem strategies proposed by Lefevere (1992) and
seven standards of textuality proposed by de Beaugrande and Dressler (1981). The
analysis of translation strategies proposed by Lefevere (1992) revealed that there were
two strategies most frequently used among the three translators: literal translation and
interpretation. The analysis within de Beaugrande and Dressler’s (1981) theoretical
framework revealed that translation that did not correspond to the original and omission
were the most problematic frequent translation among three translators. The most
frequent violation of the textual standard was the intentionality. The second most
frequently found violation was the informativity. Among the three translators,
Jitsommanas had the fewer violations of the standard of textuality, followed by Varin and
Neungdeaw. Therefore, Jitsommanas’s translation was considered more acceptable than
the other two, while Varin’s translation was considered more acceptable than

Neungdeaw’s translation.
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CHAPTER I
INTRODUCTION
Background of the Study

In Thailand, many genres such as articles, text books, novels, short stories,
magazines, song lyrics and others are translated from English into Thai by several
translators. A great number of Thais are appealed by English songs; therefore, many song
lyrics have been translated in order to enable the interested people to understand their
meaning.

Song lyrics are similar to poetry; therefore, it is difficult to translate them because
in poetry, the poet chooses words which are rich in associative value and meanings. In
other words, the poet chooses connotative words rather than denotative words. Hariyanto
(2008) studied problems in translating poetry and found that translating poetry is more
difficult than translating other types of texts because it dealt with both aesthetic and
expressive functions. The aesthetic function emphasizes the beauty of words, for instance,
figurative language, hyperbole, paradox, etc., while the expressive function emphasizes
the poet’s thoughts (process of thoughts) and emotions, etc.

Due to the difficulty of poetic translation, translators should be qualified. They
should have a lot of translation experience because the experience can enhance translators
to accurately convey meaning from one language to another. Moreover, bilingual and
bicultural knowledge serves as an essential tool for translators to translate a text from one
language to another. If translators are not familiar with both language and culture, they
cannot render good quality translation and cannot convey the poet/lyricist’s intentionality.

Therefore, to help translators make a good translated work, many translation

strategies are established such as those proposed by Baker (1992) and Lefevere (1992).



Moreover, translation quality can be measured. For example, within de Beaugrande and
Dressler’s (1981) theoretical framework, a translation can be analyzed to see if it has
quality.

In this study, 18 English song lyrics translated by three translators were analyzed

in order to find out the translation strategy employed and to study their translation quality.

Objectives of the Research
1. To investigate translation strategies within Lefevere’s (1992) theoretical
framework employed by three translators in translating selected English song lyrics from
English into Thai:
1.1 Varin Rungchatupat in three songbooks entitled Learn English through
Songs by Varin Volumes I, 11, and 11I.
1.2 Neungdeaw in three songbooks entitled Musik Impression: Best hit,
Music Impression: Top hit and Musik Impression: This old guitar
(spelling as is).
1.3 Jitsommanas and others in two songbooks entitled English in Songs and
English in Popular Songs I1.
2. To investigate the frequency of the translation strategies used by the three
translators.
3. To study the translation quality of the song lyrics by the three translators

within de Beaugrande and Dressler’s (1981) theoretical framework.



The Scope of the Study
This study was conducted within the following scope:
1. There were altogether 18 song lyrics which were translated by the three
translators: Varin, Neungdeaw and Jitsommanas.
2. Only song lyrics from 1950 to 1990 were selected for this study.
3. The analysis was based on Lefevere’s (1992) poetry translation strategies and

de Beaugrande and Dressler’s (1981) theoretical framework of translation quality.

Significance of the Study
The results of the study may be useful as follows:
1. The results could be used as a guideline to improve the quality of translated
works.
2. The translation strategies and translation quality could be applied to teach

students to practice translating English song lyrics in class.

Definition of Terms
Song lyrics are the words of 18 English songs studied.
Translation Strategy was defined by Venuti (1998) as “the basic tasks of choosing the
foreign text to be translated and developing a method to translate it."
Translation Quality is the analysis of the quality of a translated text within de

Beaugrande and Dressler’s (1981) framework.

In short, 18 song lyrics translated into Thai were analyzed within two theoretical
frameworks: Lefevere’s (1992) poetry translation strategies and de Beaugrande and

Dressler’s (1981) framework.



CHAPTER II

REVIEW OF THE RELATED LITERATURE

This chapter presents the concept of popular culture, popular love songs, and
poetry translation, and then reviews the translation strategies which are proposed by
Lefevere (1992) and Baker (1992). After that, de Beaugrande and Dressler’s (1981)

theoretical framework and related research are reviewed.

Popular Culture

Popular culture is defined in several ways. According to Danesi (2007), it is likely
that the term popular or pop culture became poplar after the pop (popular) movement that
crystallized in the late 1950s, principally in the United States and Great Britain. Shuker
(1994) gave two definitions of pop culture. The first one generally refers to commercially
produced forms of popular culture, while the second one is reserved for forms of folk or
popular culture associated with a local community-based production and individual
craftspeople. In other words, popular culture or pop culture is a wide range of universal
things, music and songs, TV, books, radios, cars, clothes, and entertainment, which are
commercialized and appealing to the masses.

The background of the popular culture is provided as follows: Danesi (2007)
claimed that American pop culture is a model that tends to be exported elsewhere. The
spread of American popular culture can be seen everywhere around the world. Pop culture
has been brought to a massive audience rapidly through mediaand modern technologies.
First, an increase in songs as mass products has been made possible by recording and
radio broadcasting technologies because records and radio make songs accessible to a

large audience. Second, satellite television has allowed a massive audience to have access



to information, including songs. Not only can the audience enjoy the sound, but also the
image. Third, in today’s world, computer technology has spread songs via the Internet.
Fourth, fiber optics, used instead of copper wire, are widely used as a communication tool
which efficiently carries a great deal of information around the world. Therefore, people
can receive information, including songs, rapidly. Finally, the mobile phone is another
communication tool which has increased the popularity of pop culture because people can
download favorite songs through it.

Because of the advanced communication technologies, American songs,
especially love songs, can be found everywhere in Thailand; for instance, in shopping
centers or clubs where songs are used to entertain and relax customers. Moreover, songs
can be used as teaching tools to appeal to students in a language class because songs are
enjoyable and educational. Songs may also be helpful in teaching vocabulary, grammar,
etc.

In short, popular or pop culture is a commodity that appeals to the masses. The
media and advanced technologies are used to store and transmit information or data to a
worldwide audience. In Thailand, popular songs can be found everywhere, such as in

clubs, department stores or even at schools.

Pop Love Songs

Pop love songs refer to songs about love which appeal to a massive audience.
Shuker (1994) explains that popular songs are based on the commercial nature of popular
music. In the United States, love songs are composed, performed, produced and
consumed as well as exported to audiences around the world due to commercial
expansion and advanced technology. Therefore, the exported love songs which appeal to
a large audience appear on the pop charts and become popular songs around the world.

Thais consume imported love songs easily because they can be found everywhere around



the country.

It can be said that a song is like a vehicle to convey a powerful message of deepest
feeling within someone. Love songs relate a love affair with emotional, expressive,
narrative and evocative feelings. Love songs comprise words and lyrics expressing the
feelings about a special person. Scheff (2001) investigated the romantic words in all the
titles in the top 40 popular lyrics in the United States over a seventy-year period from the
years 1930-1999. He found that most of the romantic lyrics proved to be highly
individualistically concerned with lovers, rather than mutuality between the lover and the
beloved. According to Scheff (2001), love songs are categorized into three groups. First,
the lyrics of heartbreak usually concern pain and suffering, particularly the pain of grief
and loneliness. Second, the lyrics of infatuation concern an instantaneity of love. A single
glance is all that is needed; falling in love is instantaneous on the appearance of the loved
one. Third, the lyrics of love are related to the lover and the beloved’s happiness.

The most common theme of songs that most appeals to an audience is love
because love songs comprise the words that express the feelings regarding someone
special. Scheff (2001) divided love songs into three major categories: heartbreak relating

to painful love, infatuation relating to instantaneity of love and happy love.

Poetry Translation

Within the field of literary translation, translating poetry is probably the most
difficult and challenging because poetry is an art form written in aesthetic language,
presenting expressions of feelings, thoughts, ideas and descriptions of places and events.
Moreover, the language chosen is concerned with imaginative awareness of experience
and is arranged to create a specific emotional response through meaning, sound, and
rhythm. In translating poetry, translators need to be aware of transferring both the

meaning and form of the original poem to the target language.



In poetic meaning, translators have to deal with compact and condensed language
which compresses words into intensified meaning. For example morning dew carries the
idea that dew disappears quickly in the morning. Therefore, dew may be likened to life
that passes quickly.

In translating a poetic form, there are two points to consider: the form should be
maintained and the form is subject to change. In the first regard, the form of the poem
should be transferred into the target language poetry. Usually, the form of a poem is a
prescribed pattern often involving meter and rhyme. For example, blank verse, unrhymed
lambic pentameter in Shakespeare’s Twelfth Night is translated into Thai language as
blank verse by Waewhong (1995, p.19 or uaamid, 2538, uii1 19). For Example, Viola and
her brother, Sebastian, travel by ship to Illyria. Then, the ship is wrecked by a storm
causing their separation. Viola arrives in Illyria, and she disguises herself to serve Orsina,
Duke of Illyria under the name Cesario. In Act | Scene 1V, a room in the Duke’s palace,

Valentine, a servant of Orsina, talks to Cesario.

Source text: If the duke continue these favours towards you
Target text: wnviusgafasllsntlsug negiduil

In the Thai version, Waewhong attempts to keep the writing within a blank verse form.
Second, the form is subject to change. In this case, poetry is translated into prose.
That means the poem cannot be translated with rhymes because when the translators
attempt to render a poem from one source language to another, it may affect the meaning.
For example, Khun Chang Khun Pan (cited in Chantakhet, 1985, p. 259, d1slu Aunzians,
2528, niin 259) in Thai literature is translated into English in prose. For example, Khun
Pan and Lao thong, one of Khun Pan’s wives, travel by boat at night from Chiang Mai to

Ayutthaya. This scene describes the atmosphere during travel.



Source Text: NITAUNTNINARAUHANA  LAINIABLAINABIATINAIINN
Target Text: There were no clouds and the haloed moon appeared alone
and apart in the midst of the sky.

In short, the translators should be aware of both the meaning and form of the
original poem when translating poetry into the target language. First, the translators have
to attempt to keep the meaning as close as possible to the poet’s intention. Second, the
form of the poem has to be considered with regard to whether it should be maintained or

should be subject to change.

Translation Strategies

Translation strategies have been proposed by Lefevere (1992) and Baker (1992) as
follows:

Lefevere (1992) studied poetry translation of European and American translators.
He found that there were various methods employed by the translators. Therefore, he
categorized poetry translation strategies into seven types as follows:

1. Phonemic translation

Phonemic translation is used when the translators attempt to reproduce the source
text sound into the target text by choosing an acceptable paraphrase of the sense. Lefevere
has found that this strategy is used to translate onomatopoeia so that the translation can
preserve the same sounds and rhythms as the original regardless of meaning.
For Example: @aailnfas

Source Text: quack quack

Target Text: iy fiu

The phrase quack quack in the source text is onomatopoeic, so the translator uses

an appropriate onomatopoeic equivalent in the target text in Thai /v f77u (kab kab).



2. Literal translation

Literal translation emphasizes word-for-word translation.
For example:

Source Text: No New Year’s Day to celebrate

Target Text: ld@duillnadlfaans

(39am3503, 2540, wtin 50, or Rungchatupat, 1997, p.50)
In the above example, the translator uses word-for-word translation in order to
keep the meaning and the structure of the source text.
3. Metrical translation
Metrical translation concentrates on the reproduction of the source text meter at
the expense of the text as a whole. The translators use this strategy to translate a source
text poem to an unrhymed poem in the target text, but the number of words is equivalent
to those in the source text.
For example: Fire and Ice by Robert Frost
Sour Text: Some say the world will end in fire,
Some say in ice
From what I’ve tested of desire
I hold with those who favor fire
Target Text: uwaudinwauson ln
Pheintinuds
mnﬁ@iumﬂ;?’mmm%f
Suiuiesiunanieu i
(guzAil, 2520, wil 49, or Umawichanee, 1997, p. 49)
In metrical translation, the translator maintains the meter and the number of words

from the source text to the target text. In the above example, the number of words in the
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source text is equivalent to that in the target text.

4. Rhymed translation

Translators of rhymed translation are inhibited by meter and rhyme. Therefore, the
meaning and communication may be limited. Rhyme is usually employed at the end of
lines, though internal rhymes are also found.

In the Fire and Ice example above, the translator has completely transferred the
rhyme and the meter of the source text into the target text in a rhymed translation. At the
end of the lines, the rhymed words are fire and desire in the source text. The word 1w (fi)
rhymes with 1as (krai) in the Thai text.

The similarity between metrical translation and rhymed translation is in the
number of words and hence the number of words in the target text is the same as the
original. In other cases, translators have to try to maintain the meter of internal and
external rhymes into the target text, as well

5. Poetry in prose

Lefevere (1992) explains that poetry in prose distorts the sense, communicated
values and syntax of the source text. In the translation following, the translators convey
the meaning from the source text and reproduce it into prose because they want to
maintain the meaning.

For example: Khun Chang Khun Pan --Thai literature
Source text:  WILAUNINNAAAUNALNH WAINIABLAINABIATINAIIN
NILAUNTUANLAINTZANIAN NABINENANINBIAZRBIUIA

Target Text:  There were no clouds and the haloed moon appeared alone and

apart in the midst of the sky. Its stillness lays upon the face of

creamy-skinned Lao Thong.

(@lu Aunziams, 2528, wiin 259, or cited in Chantakhet, 1985, p. 259)
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This is an example of a poem translated in prose because the translator’s propose
IS to maintain the core meaning of the source text.

6. Blank verse translation

Blank verse translation is an unrhymed translation. Each line is an iambic
pentameter (a ten-syllable line with five stresses) (Barnhart, 1956 p.601). This strategy
can give accuracy and degree of literalness. Moreover, choice of words in the target text
may be more equivalent to the source text.
Example: Twelfth Night by Shakespeare

Source Text: If the duke continue these favours towards you,

Cesario, you are like to be much advanced:
Target Text: mﬂ‘vhumqmﬂ"qmiﬂmﬂmuqmeqﬁuﬁm Vo3 lel

a

AnsadlgRndrifanann
(wanued, 2538, nii 19, or Waewhong, 1995, p. 19)
In this example, the translators try to maintain the rhyme and keep meter in the
target text. The translator produces the translated text in blank verse.
7. Interpretation
In interpretation translation, the substance of the source text is retained, but the
form is changed. This means that the translators produce different versions of the source
text based on their different interpretations of the poem.
For example: Twelfth Night by Shakespeare is translated by Waewhong in example 1 and
Unibhan in example 2.
Source text:  If music be the food of love, play on
Give me excess of it, that, surfeiting,

The appetite may sicken, and so die.
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Example 1:
Target Text: ufiupusaiduineuain asussias
HouResmainsandnausy
i velduauEeLaioaune

(waamad, 2538, i1 1)

Example 2:

Target Text:  wiuaussiduauisuiimanuinagsinaaauan
Iwinunmanunssmgauiiawanszan

mméwmmmmwiﬂm

(13ug, 2509, widn 1)
The two translators have used interpretation strategies because they have

translated the poem into the target text depending on their interpretation. The words play

on and surfeiting are translated as avuss1a9 (to make music)and AuB (to be replete with

a o

food) respectively by Waewhong (uaaued, 2538, utin 1). On the other hand, Unibhan (giisug,

2509, wiin 1) translates it as agnaviauan (Do not stop making music) and nssuizdw (satisfy

the desire for food) respectively.

In conclusion, Lefevere (1992) proposes seven strategies for poetry translation as
follows: phonemic translation, literal translation, metrical translation, rhymed translation,
poetry in prose, blank verse and interpretation. These strategies can be used as guidelines
for translators to translate poetry.

Poetry translation is difficult work, so the translators take into account the
equivalence of sense of words translated into the target text. The translators concentrate
on the semantic and lexical areas. With regard to equivalence at word level, Baker (1992,

p. 26-42) proposed eight strategies for non-equivalence as follows:
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1. Translation by a more general word (superordinate)

The translators find a more general word to cover the core meaning.

Source Text: q@uﬁgﬂéwﬁﬁwmuﬂéﬁ

Target Text: A hat looks like an upturned plate

(Saelor, 2006, p.86)

The word vau ( ngop) is traditional Thai headwear which is made of woven strips
of bamboo. A general term hat is used because the Thai vau ( ngop) has no equivalent in
English.

2. Translation by a more neutral/less expressive word

This strategy is used when there is no equivalent to express a word in the target
text. Therefore, a near-equivalent word is selected in the target text.

Source Text: nsaanuuuanuss Tevarasdnmes NassAussanAnNe et 99aANI17)

Target Text: The interior decors inside the Aksara Theater create the feeling of

grandeur atmosphere.
(Saelor, 2008)

There is no equivalent word 3aAx1u71, which means very very lavish in the target
text; therefore, the word grandeur, a near equivalent word, is used.

3. Translation by cultural substitution

This involves replacing a culture-specific item or an expression with a target-
language item. The translator needs to find a familiar word or meaning to convey it to the
reader.

Source Text:  auuAsn
(Khanom khrok, Thai dessert)

Target Text: Thai coconut pudding

(Saelor, 2008)
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This example shows that the translator has used the word pudding to refer to
khanom khrok, which is similar to pudding in English. Actually, khanom khrok is made of
rice flour, sugar and coconut milk, but pudding is used instead because it is known by
most Westerners.

4. Translation using a loan word or a loan word plus explanation

If translators cannot translate a difficult word or the translated word may change
the meaning of the original word, they may use a loan word or a loan word plus
explanation to translate the word into the target language.

Source Text: Tropic Zone is functional area with large meeting rooms, a

swimming pool, a fitness center

Target Text:  wsatlnlouilsznavsasiestssgnrinlue asvdretiuasmia

(Saelor, 2008)
According to the above example, the word fitness is loaned into the translation
because it is easier than translating it.
5. Translation by paraphrase using a related word
This strategy is used when the concept in the source item is lexicalized in the
target language but in a different form (Baker, 1992, p.37). In other words, the translators
choose words which are of different structures or different words in the source text but
have the same meaning to convey the text into the target language.
Source Text: mmmmm@ﬁm@gmﬁmm@m@ﬁmﬁm:ﬂmq
Target Text: The Pagoda of Wat Aroon is definitely the most striking feature.
(Saelor, 2008)
In the above example, the translator has used the words the most striking feature

to describe the pagoda.



6. Translation by paraphrase using unrelated words

This strategy is used when the concept expressed by the source language is not
lexicalized in the target language. This means that the translator uses unrelated and
modified words to interpret the word in the target language.

Source Text: 5ﬂ§'urﬁﬂuﬁnuummmLﬂul,mzi\ﬁmmuwzv

Target Text: Japanese youth has Harajuku Street as their main hang-out.

(Saelor, 2008)

According to the above example, the foreign audience may not understand the
Thai word iasauma (a meeting appointment). Therefore, the translator uses the word to
hang-out (a frequently visited place) to give the meaning in the target text.

7. Translation by omission

This strategy is used when the deletion of the word does not affect the meaning of
the translated text. Therefore, the translators omit it in the translation.

Source Text: panldflnavainuanaiug a1y Aua2d yuwia sunineie

Target Text: Numerous indigenous plants
(Saelor, 2006, p.71)

In the above example, the translator has omitted many Thai plant names in the
target text but the meaning is still the same because the omitted text does not affect the
meaning.

8. Translation by illustration

The translators use illustration to help the audience understand the translated text
clearly.

In short, Baker (1992) proposed eight strategies as a guideline for translators to

solve the problem of non-equivalence at word level.

15



Standard of Textuality
In this study, the seven standards of textuality within de Beaugrande and
Dressler’s (1981) theoretical framework is used to analyze the data. The text-centered
notions of cohesion and coherence are presented. Both of them involve relationship
within the text. Then, the user-centered notions of intentionality, acceptability,
informativity, situationality, and intertextuality are presented. They involve the

production of text and reception of the translated text.

Cohesion

The first of the seven textuality standards identified by de Beaugrande and
Dressler (1981) is cohesion. Cohesion concerns the components of the surface linkage in
text. It can be said that cohesion is the combination of lexical, grammatical, and other
relations which link parts of a text. If a text is not linked together, it has an affect on the
audience who will not be able to understand the message.

1. The following recurrences in six categorizes are discussed:

1.1 Recurrence is the straightforward repetition of elements or patterns. This
means that the word is repeated and recurs in the same forms. Moreover, the repeated
word in the text is the most important word in the message.

Gold, a precious metal, is prized for two important characteristics.
First of all, gold has a lustrous beauty that is resistant to corrosion.

(Oshima & Hogue, 2006, p.22)
1.2 Partial recurrence is the use of the same basic word component but is shifted
to a different word class (e.g. from noun to verb). The author uses a partial recurrence to

provide continuity in the following text.
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Fist of all, gold has a lustrous beauty that is resistant to corrosion.

Therefore, it is suitable for jewelry, coins, and ornament purposes.

Gold never needs to be polished and will remain beautiful forever.

(Oshima & Hogue, 2006, p.3)
1.3 Parallelism concerns the repeat of words in order to present a new
component.
parallelism of words:
Thousands of restaurants, hotels, airlines, and shops in 160 countries

proudly display the American Express.

parallelism of phrases:
Singing a song or writing a poem is joyous.

parallelism of clauses:
You can purchase the finest clothes, enjoy the best cuisine, and travel in
style.
(dumziams, 2528, utin, 225, or Chantakhet, 1985, p.225)
1.4 Paraphrase is repeating a content but conveying it with different expressions.
The original sentence:
“Until recently, criminologists could not afford to analyze DNA evidence for

all homicide cases.”

The paraphrased sentence:
“Crime labs now can use DNA for all murder cases.”

(Hagin, 2008)

1.5 Pro-forms concern replacing a word by using a pronoun.

Liza went home because she was tired.
1.6 Ellipsis concerns omitting a repeated element in the content.

He likes the blue hat; I like the white (hat).

2. The following junctive expressions are categorized into four types. They can be
used as a signal of a relationship among events and situations.

2.1 Conjunction is a signal used to link elements having the same status or

combine events and situations in a text, such as and, also, besides, in addition,
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furthermore.
Pim likes to read cartoons and watch television.
2.2 Disjunction is a signal used to link elements having an alternative status,
such as either/or, whether or not.

You can speak either English or German.
The audience can understand both languages.

2.3 Contrajunction is a signal used to link elements having the same but
discrepant status, such as cause and unanticipated effect. The common signals are
however, yet, nevertheless.

Most women want to be on a diet every year; nevertheless,
very few succeed in losing weight.

2.4 Subordination is a signal used for explicitly linking dependent contents, such
as because, since, as, while, therefore.

Liza went home because she was tired.

In short, cohesion concerns the relation of lexical, grammatical, and other

relations which link other parts of a text. Cohesion concerns only the surface text.

Coherence

According to de Beaugrande and Dressler (1981), coherence relations concern the
ways in which one situation or event affects the conditions of some others. In textual
communication, a meaning in a text should be linked to other meanings in the text with a
continuity of sense.

In other words, coherence refers to internal linkage of the internal text. It not only
links the surface text but also goes beyond the text. Within the process, text interaction is
found. One text depends totally or partially on the previous text. Then, the text will relate

to the audience’s background knowledge so that the audience can interpret the text
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according to his/her background. According to Enkvist (1991, p.14), coherence is the
quality that makes a text conform to a consistent world picture and is summarizable and
interpretable.
For example:
The net bulged with the lightning shot. The referee blew his
whistle and signaled. Smith had been offside. The two captains
both muttered something. The goalkeeper sighed for relief
(Enkvist, 1990, p.12)
According to the above example, the text is a plausible text which a soccer-wise
reader can build into a consistent world picture — a scenario or text world and the whole
text are coherent. The reader can assume that the above text is a report on a situation in a
soccer game.
In short, cohesion and coherence are similar and different. Coherence concerns the

semantic/meaning of the text and the relation which one situation or event affects the

conditions of some others. In other words, coherence makes a text hold together.

Intentionality

Intentionality concerns the text producer’s attitude. The producer uses
intentionality to present a message, attitude, and objective to the audience. Moreover,
intentionality not only to ensure cohesion or coherence but also relates to plans and goals
of the producer. Neubert (1992) states that intentionality sensitizes us to the correlation
between intentions (author’s and translator’s) and text. The text producer expects that the

audience will accept the proposed message and understand the producer’s attitude.

Acceptability

The fourth standard of textutality is acceptability. It is defined as the text
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receivers’ attitude. The audience evaluates whether the text, the message, attitude or
objective produced by the producers is acceptable or not.

In translation, the translator should clearly and accurately convey the source
language message, attitude, objective and intention to the target language. de Beaugrande
and Dressler (1981) stated that we could view the maintenance of cohesion and coherence
by the text receivers as a goal of its own. This means that acceptability is the attitude of
the audience to the other six standards: cohesion, coherence, intentionality, informativity,

situationality, and intertextuality.

Informativity

Informativity concerns the extent to which a text event is uncertain, new,
surprising or unexpected for the receivers (de Beaugrande & Dressler, 1981: 8).
Informativity is divided into three levels as follows:

First-order informativity

The function words (articles, prepositions and conjunctions) are not considered.
At this level, the receiver considers information in economy of text. It can mostly be
found on road signs, warning signs, and newspaper headlines. (de Beaugrande &
Dressler, 1981: 143).

For example:

KEEP

RIGHT

The above is a road warning sign for drivers. Therefore, the target receiver, a

driver, can understand the message clearly without a function word.



Second-order informativity

Second-order informativity is an upgrading from the first-order informativity so
that the text receiver will understand the text better. This level is considered the normal
standard for textual communication and consists of probable options as follows: (de
Beaugrande & Dressler, 1981: 143).
For example:

Adogisa....

With regard to the above phrase, the target audience can complete the sentence by
using an alternative word, such as a dog is a friend or a kind of mammal.

Third-order informativity

The information relates to a demanding occurrence which is caused by
discontinuity and discrepancies. It means the author presents the informativity which
contradicts the real words. Therefore, an explanation is necessary for the receiver.
For example:

Sea is not water. It is actually a solution of gases and salts.
(de Beaugrande and Dressler, 1981, p.145)

In the above sentence, the meaning contradicts the real world because sea is
water. Third-order informativity, therefore facilitates control of the audience’s attention.

In short, informativity is divided into three levels: first order, second order, and
third order informativity. The first one does not consider function words, such as articles,
and prepositions, etc. The second relates to the content of text, and the third is an

attention occurrence.

Situationality

This standard of textuality refers to a text related to a current situation. It is related
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to the context and the situation the reader is in. Moreover, the producer produces a text to
present knowledge with a maximum of economy.
For example:

Super Strength Adhesive

Extremely Flammable

Irritates Eye on Contact

Contains methyl ethyl

Keep out of reach of children

(MFryalimeing, 2542 i 108, or Hirunsatitporn, 1999, p. 108)
In the above example, the text warns adults about dangers to children. The text

would be found on the side of a chemical spray.

Intertexuality

Intertextuality concerns a text related to another text. It refers to a given text
depending upon the participant’s knowledge of the other text. de Beaugrande and
Dressler (1981, p.182) explain that the knowledge can be applied by a process describable
in terms of mediation. The mediation will be created by the receptor during the reading
process. Depending on the received text, receivers will use less mediation when texts in
another text are well known, for instance, famous speeches, whereas extensive mediation
will be used when the target receivers do not have enough background knowledge or
experience of intertextuality.

In short, de Beaugrande and Dressler define seven standards of textuality.
Cohesion relates to the surface structure between words, clauses, and sentences.
Coherence relates to a text that deals with relationships within a text. Intentionality relates

to the author’s purpose and intention of the text. Acceptability relates to the



receiver/reader who understands the received text. Informativity relates to the information
content. Situationality relates to the situation in which that text is used. Intertextuality

concerns links to previous texts.

Related Research

This study aimed to analyze the translation strategies and translation quality in
translating 18 song lyrics from English to Thai. Therefore, previous studies dealing with
both translation strategies and translation quality (referring to genres such as novels, short
story, magazines, etc.) have been consulted.

Jarumetheechon (2003) analyzed the frequency of translation strategies in
translating the short story Dust Underfoot based on Baker’s (1992) eight translation
strategies of non-equivalence at the word level. The findings found that the translation
strategy of omission was the most frequently used (28.70%), followed by translation by
cultural substitution (23%), by using loan words plus explanation (16.10%), and by
addition (13.80%). The translation strategy by using more general words was found the
least frequently (3.50%).

Aumnuch (2004) analyzed translation strategies used in Kinnaree magazine by
using Baker’s (1992) eight translation strategies of non-equivalence at the word level.
She found that the most frequent translation strategy used was translation by paraphrase
using related words (36.11%). Other strategies used were translation by more general
words (16.66%), translation by cultural substitution (13.89%), translation by less
expressive words (12.50%), translation by using loan words plus explanation (11.11%),
and translation by paraphrase using unrelated words (6.95%). The last two strategies were

translation by omission and translation by illustration (the same result 1.39%).
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Saewong (2004) analyzed translation strategies used in translating the short story
The Song of the Leaves written by Vanich Jarurigkij-anant and translated into English by
Chamnongsri L. Rutnin. The study found that translation by using a loan word or loan
word plus explanation was most frequently used, followed by translation by a more/less
expressive word, using a more general word, paraphrase using unrelated words, using a
more general word plus explanation, description, paraphrase using related word,
omission, giving an example and using a more specific word respectively.

Sookprasert (2004) analyzed the translation strategies in the short story The Barter
in Thai written by Jarungkij- anant. The results revealed that the most frequent translation
strategy used was translation by using more specific words (24.28%), followed by
translation by using more general words (21.43%), by using loan words or a loan words
plus explanation (14.29%), by paraphrase using unrelated words (10%), by the addition of
information (8.57%), by the addition of grammatical elements (7.14%), by paraphrase
using related words (5.71%), by omission (4.29%) and by more general/less expressive
words (2.86%). Translating by illustration was not found in the study. There were three
other translation strategies used which did not exist in Baker’s (1992): a more specific
word, the addition of information and the addition of grammatical elements.

Khongbumpen (2007) analyzed the translation strategies used in translating an
article entitled “Vimanmek Mansion Museum” in Focus Bangkok magazine published by
the Bangkok Metropolitan Administration (BMA). Within Baker’s (1992) eight
translation strategies of non-equivalence at the word level, the study found that the most
frequent translation strategy employed was translation by omission (43.81%), followed by
translation by using more general words (17.14%), translation by using loan words
(12.38%), translation by using cultural substitution (8.57%), translation by more

neutral/less expressive words (7.62%), translation by paraphrase using unrelated words
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(5.72%), and translation by paraphrase using related words (4.76%). However, translation
by illustration was not found in the study.

In brief, in translating short stories, the findings of Jarumetheechon (2003),
Saewong (2004) and Sookprasert (2004), revealed that the translation strategy of
omission, using a loan word or loan word plus explanation and translation by using more
specific words were most frequently used. The findings of Aumnuch (2004) and
Khongbumpen (2007) in translating magazine articles revealed that translation by
paraphrase using related words and translation by omission were the most frequent
translation strategies used. Therefore, the translation strategies used depended on the
genre and on each individual translator.

Second, the seven standards of textuality proposed by de Beaugrande and Dressler
(1981) were applied in the following studies. Chuangsuvanich (2002) applied de
Beaugrande and Dressler’s (1981) theoretical framework to analyze translation quality by
comparing the two Thai versions of Jonathan Livingston Seagull. The first Thai version
was translated by M.R. Kukrit Pramoj and the second version by Chanwit Kasetsiri. The
findings revealed that the biggest problem of the two translated versions concerned the
violation of intentionality of the source text. Other problems relating to situationality,
informativity, intertextuality, cohesion and coherence were also found. M.R. Kukrit
Pramoj’s version violated the textuality 16 times, while Kasetsiri’s 37 times. Therefore,
the version by M.R.Kukrit Pramoj was considered more acceptable than the version by
Chanwit Kasetsiri.

In another project, Kanthatrakul (2003) studied translation strategies and quality
in two speeches made by two Prime Ministers, Dr.Thaksin Shinawatra and General Prem

Tinsulanonda. According to Baker’s (1992) strategies, the researcher found 10



translation strategies employed in the speeches. They were addition and omission,
adjustments of syntax, terms of address, word choices and others. Regarding translation
quality, de Beaugrande and Dressler’s (1981) theoretical framework was applied to the
study. The results of the study revealed that informativity was the most frequent problem
(47.5%). The second most frequent problem was situationality (32.5%).

Sriduandao (2003) analyzed two Thai translations of The Lonely Lady written by
Harold Robbins. In the study, Sriduandao Chapter 2: Small town, Chapter 3: Big town
and Chapter: 19 Big town translated by Unahatoop and Nida. Using de Beaugrande and
Dressler’s (1981) textuality, the study found 11 discrepancies in Unahatoop’s version and
18 discrepancies in Nida’s version. The most frequently found violation of textual
standard was that of intentionality. The results of the study revealed that Unahatoop’s
version was more acceptable than Nida’s version.

Sriwalai (2007) studied translation quality and strategies of the two translated
versions of the classic children’s story entitled Little Lord Fauntleroy from English into
Thai. The study used the two theoretical frameworks: de Beaugrande and Dressler (1981)
and Klingberg (1986). The results of the study revealed that Kaewkamtip and Nuangnoi,
the translators, mistranslated and violated the standard of intentionality mostly. Moreover,
the researcher found that the cultural concept adaptation strategy was the most frequent
strategy used. Kaewkamtip’s version was more acceptable in its translation quality.

Thaicharoen (2007) studied the translation quality of Harry Potter: The
Philosopher’s Stone translated by Sumalee (2000). Within de Beaugrande and
Dressler(1981)’s framework, the study found that intentionality was the most frequent
problem (92%). The second most frequent was informativity (8%). The study concluded
that translation quality was high because the violations did not have an impact on the

meaning of the book.
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In short, within de Beaugrande and Dressler (1981)’s framework, the studies of
Chuangsuvanich (2002), Sriduandao (2003), Thaicharoen. (2007) and Sriwalai (2007)
revealed that the most frequently violated standard of textuality was that of the
intentionality in the novels. The study of Kanthatrakul (2003) revealed that the most

frequent violation of standard of textuality was informativity in the speeches.

Conclusion
In this chapter, the discussions consisted of six parts. Popular culture and popular
love songs for the background of popular songs were provided. Then, the seven strategies
for poetry translation proposed by Lefevere (1992) and eight strategies for non-
equivalence at word level proposed by Baker (1992) were reviewed. Then, de Beaugrande
and Dressler’s (1981) theoretical framework of the seven standards textuality was
presented. Finally, the researches relating to de Beaugrande and Dressler’s (1981)

theoretical framework were reviewed.



CHAPTER I
METHODOLOGY

In this chapter, the research methodology including data collection and research

procedures are presented.
Data

The data for this study consisted of three versions of the English song lyrics. The
first was the songbook entitled Learn English through Songs Volume I, 11, 111 translated
by Varin Rungchatupat. The second was Musik Impression: Best hit, Music Impression:
Top hit and Musik Impression: This old guitar translated by Neungdeaw. The third,
English in Songs and English in Popular Songs 11 was translated by Jitsommanas Siwadit
and others. The following 18 English song lyrics were selected for the study and they

were translated into Thai by the aforementioned three translators.

Song Title Singer
1. Yesterday The Beatles
2. The Sound of Silence Simon and Garfunkel
3. Careless Whisper Wham
4. Say You, Say Me Lionel Richie
5. Bridge Over Troubled Water Simon and Garfunkel
6. We Are the World USA for America
7. You Needed Me Anne Murray
8. Hello Lionel Richie

9. 1 Just Called to Say | Love You Stevie Wonder
10. Blowing in the Wind Peter, Paul & Mary
11. Let It Be The Beatles

12. Greatest Love of All Whitney Houston
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13. Raining in My Heart Leo Sayer

14. You’ve Got a Friend James Taylor

15. You Light up My Life Debby Boone

16. Speak Softly, Love Andy Williams
17. The Way We Were Barbara Streisand
18. For the Good Times Perry Como

Research Procedure

To achieve the purposes of the study, the research procedure was as follows:

1. The 18 song lyrics translated into Thai by the three translators were divided line

by line in order to analyze discrepancies in translation strategy and the translation quality

among the three translators.

For example:
Song Title:
Source Text:

Target Text:

Varin:

Neungdeaw:

Jitsommanas:

Yesterday by the Beatles

Now I long for yesterday

Tinigus/s7aunRedunnsy

(I want yesterday)
duialdvielnaannduanu

(I am far away from yesterday)

X 3 A X
AUAUNATIATIEATNDINUU

(I yearn for yesterday)

2. Within Lefevere’s theoretical framework (1992), the translation strategies

employed by the three translators were analyzed.
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3. The translation strategies employed by the three translators were calculated in a
percentage in order to compare the frequency of the strategies employed in translating the

song lyrics by the three translators as shown in the formula:

Frequency of each type of translation strategy X 100

Total number of translation strategies

4. In studying the translation quality, the discrepancies were analyzed by using the
textual standards proposed by de Beaugrande and Dressler (1981). Then, the
discrepancies that violated the textual standards made by each translator were calculated

in a percentage according to the following formula:

Frequency of violations of each type of standard of textuality x100

Total number of violations of standards of textuality

5. The conclusions were drawn from the findings and recommendations were
made for further studies.

In conclusion, this chapter discussed the data collection and the procedure of the
study. The data were divided line by line and the frequency of each translation strategy
used among the three translators in accordance with Lefevere’s (1992) categories was
analyzed. After that, the seven textual standards proposed by de Beaugrande and Dressler
(1981) found in all the translated texts were analyzed in order to assess the translation

quality.



CHAPTER IV

FINDINGS

In this chapter, the results of the analysis of the three Thai translations of the 18
song lyrics are presented. First, the analysis of translation strategies which is based on
Lefevere’s (1992) ideas is presented. After that, the discrepancies of translation strategies
among the three translators are discussed. Second, the translation quality is analyzed
within de Beaugrande and Dressler’s (1981) theoretical framework. Then, the

discrepancies that do not meet the seven textual standards are discussed.

Translation Strategies
Within the song The Sound of Silence, two discrepancies of translation strategy
were found in translating the neon God and a cancer grows.

Discrepancy 1

Source Text:  To the neon God they made

Target Text:

Varin: senszdnieauinanisnatedy
(To the neon God they made)

Neungdeaw: FeAAAITaLATININIINaEaT Y

(To the glowing religious founder they made)
Jitsommanas:  a iWesiuaedann nlamnninonadiniudesmszdn
(In front of advertisement lights that they revere as gods)
According to Baker (1992), Varin uses a loan word to convey the words the neon

God as wizidriianu (the neon God), while Neungdeaw interprets it as aaniFasuas (the

glowing religious founder). Jitsommanas interprets it as neon God and translates it in



connotative language uavdanWlxwaiimanudniufasinszidan @dvertisement lights that
they revere as gods) to describe the materialism and commercialism influencing people’s

lives.

Discrepancy 2

Source Text: Silence like a cancer grows
Target Text:
Varin: ANNREUMRBUTLNZgNA TN

(Silence is like a cancer spreading)

Neungdeaw: pruRaumiiaulsadiefianaiy
(Silence is like a threatening disease)

Jitsommanas: ANNRELUzT T NAaI 9 IsANzIfI e FuazgnaInesiveIniFg
(Silence is frightening like cancer which rapidly spreads)

The discrepant phrase a cancer grows is translated literally by Varin and
Jitsommanas as nzifegnaiw (a cancer spreading) and Isanzifaine duazgnainee9sInLF9
(cancer which rapidly spreads). However, Neungdeaw interprets it as Zmi”wﬁ'@nmy (a
threatening disease). According to Baker’s (1992, p.26) theoretical framework,
Neungdeaw uses a more general word disease to relay the word cancer.

In short, in The Sound of Silence, there are two discrepancies the neon God and a
cancer grows. The first discrepancy the neon God is translated literally by Varin as the
neon God, while Neungdeaw and Jitsommanas interpret it as the glowing religious
founder and advertisement lights that they revere as gods respectively. The other
discrepancy is a cancer grows, which is translated literally by Varin and Jitsomanas as a
cancer spreading and cancer which rapidly spreads respectively, while Neungdeaw
interprets it as threatening disease. In terms of translation strategies as proposed by

Baker (1992), Varin and Neungdeaw use the strategy of loan word in the neon God and
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a general word for cancer respectively.

In the second song Say You, Say Me, two discrepancies in translation were
identified, as follows:
Discrepancy 3
Source Text:  what they played was a masquerade
Target Text:
Varin: Fafinanunsuiaenumasniy
(they play a cheating game)
Neungdeaw: FefinanauRemnaminn
(they play a mask game)
Jitsommanas:  AfinanunsuisiuAenisaumasnand
(they play a cheating game)

In the above example, the word masquerade is translated literally by Neungdeaw
as tnuwdanin (a mask game). In contrast, Varin and Jitsommanas interpret the word
masquerade and put it in connotative language inwuaaniu and iaunaanaay (a cheating
game) respectively. The word masquerade is defined both connotatively and denotatively
as follows: masquerade as connotative language is a way of behaving or speaking that
hides your true thoughts or feeling; however, masquerade as denotative language is a
formal dance where people wear masks and unusual clothes (Longman Dictionary, 2001,
p.879). The dance was very popular in the 17" century in England. The song relates to a
conflict between lovers. Therefore, the word masquerade can be translated denotatively

and connotatively depending on the translator’s intentionality.
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Discrepancy 4

Source Text:  the whole world has got you dancing
Target Text:
Varin: Tansslanvinlsise3eies

(The whole world makes you dance)
Neungdeaw: ‘E@niﬂmﬁﬂﬁm@ﬁmﬁmu

(The big world makes you struggle)
Jitsommanas:  enwivalanEuiassii

(When the whole word begins to dance)

In the above example, the word dance is translated literally by Varin and
Jitsommanas as #1271 and se1/1 (dance). In contrast, Neungdeaw interprets this word as
Ausy (struggle).

In short, in translating Say You, Say Me, the three translators use both literal
translation and interpretation. There are two discrepancies in translating the word
masquerade. It is interpreted by Varin and Jitsommanas as a cheating game, while
Neungdeaw translates it literally as a mask game. Then, the word dancing is interpreted

by Neungdeaw as struggle, while Varin and Jitsommanas translate it literally as dance.

In the song Bridge over Troubled Water, discrepancies among the translations
were noted with regard to translating feeling small, when times get rough, troubled water
and sailing right behind.

Discrepancy 5
Source Text:  When you’re weary, feeling small

Target Text:
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Varin: ?;Hllslﬂ‘ﬁlLﬁ’a Lﬂd‘ﬂﬂﬂﬂﬁﬂ NNOAAINNUNTE
(When you’re weary and meaningless)
Neungdeaw: mu’lm“ﬁ'mfﬂmﬁmﬁ@u...iﬁnumj
(When you’re weary and depressed)
Jitsommanas: Lﬁmﬁﬂé’%m:;ﬁﬂﬁfﬂﬁ@ﬂ
(When you’re weary and feeling unimportant)
In the above example, the three translators use the interpretative strategy to
translate the phrase feeling small. Varin interprets it as nuwaaa1ununie (meaningless).

Neungdeaw translates it as uay (depressed). Jitsommanas translates it as Adee (feeling

unimportant).

Discrepancy 6

Source Text:  I’m on your side when times get rough
Target Text:
Varin: Funeagdrausaianeluronaaiilysuiy

(I’m on your side when you get times that are not smooth)
Neungdeaw: fz’fmmqLﬁﬂ\aﬁi’imﬁ@mmq@mm%ﬂ
(I’'m on your side when you get bad times)
Jittommanas:  suazetidssisaianalasuidenfou
(I’'m on your side when you are in trouble)
In the above sentence, the phrase when times get rough is translated literally by
Varin as gaa9a1i (772734 (when you get times that are not smooth). Neungdeaw and
Jitsommanas interpret it as n1aranasire (when you get bad times) and deenuneniou

when you are in trouble) respectively.



Discrepancy 7

Source Text:

Target Text:

Varin;

Neungdeaw:

Jitsommanas:
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Like a bridge over troubled water

- = Iy -
LANA VAT NIUT N A8 L5591
(It is like a bridge over troubled water)
wWusagenulisedNnLiaaava fe
(It is like a bridge for you to walk across the hard time)
A v ¥ g/ o ' 1
WMHAUAZNIUT N IFINEE 1T 91

(It is like a bridge over troubled water)

The song says that if someone has a problem, a friend can help him/her. The

phrase troubled water is translated literally by Varin as areniurlalsan (troubled water).

Jitsommanas translates it as sfavi1guthulan (troubled water). Neungdeaw interprets it as

WA a2z (across the hard time). Therefore, all the translators can retain the source

text meaning and relay it accordingly.

Discrepancy 8

Source Text:
Target Text:

Varin;

Neungdeaw:

Jitsommanas:

I’m sailing right behind

o % ¥ o
AUNTANISINIBI TNV ANLE D Z?J

(I am ready to walk behind you)

JuazENNTILag I TiavuadIsa
(I am walking behind you)
suiinasuauluagirvausaiioy

(I’m sailing right behind you)

This song relates to the relationship of friends. A friend can help another friend

solve a problem. In the above example, the phrase sailing right behind is translated



literally by Jitsommanas as Am’uzmygiiﬁwwz\ﬁm@ﬁgm (sailing right behind you). Varin
interprets it as Aamwuaausaly (to walk behind you), and Neungdeaw interprets it as e
nms/@g‘ﬁmm”m@ walking behind you) respectively.

In brief, the discrepant translation strategies used among the three translators in
translating feeling small, when times get rough, troubled water and sailing right behind
are summarized as follows: Varin, Neungdeaw and Jitsommanas use the interpretation
strategy to interpret the words feeling small as meaningless, depressed and feeling
unimportant respectively. Next, the discrepant phrase when times get rough is translated
literally by Varin as when you get times that are not smooth, while the phrase is
interpreted by Neungdeaw and Jitsommanas as when you get bad times and when you are
in trouble respectively. Moreover, the discrepant phrase troubled water is translated
literally by Varin and Jitsommanas as troubled water, while Neungdeaw interprets it as
across the hard time. Finally, the phrase sailing right behind is translated literally by
Jitsommanas as sailing right behind you, while it is interpreted by Varin as to walk behind
you and by Neungdeaw as walking behind you. Within Bridge Over Troubled Water,
interpretation was used by Neungdeaw four times but literal translation was not found.

Varin and Jisommans use interpretation two times and literal translation two times.

The song We are the World focuses on the alleviation of hunger in the Third
World. Two discrepant translation strategies were found in translating we are the children
and bread.

Discrepancy 9
Source Text:  We are the children

Target Text:
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Varin:

Neungdeaw:

Jitsommanas:

38

19IARANINATE

(We are the children)

4

= -
L3IABLLEINT

U

(We are the youth)

P UTUYATIBINIZA AN UYNAY

(We are sons of God)

The above sentence We are the children is translated literally by Varin and

Neungdeaw as Livﬁmﬁn"]w‘%wmﬂ (We are the children) and iaagie79 (We are the youth)

respectively. In contrast, Jitsommanas interprets it as i uffuymsresnszidarassiunnau (We

are sons of God).

Next is the discrepant strategy in translating the word bread.

Discrepancy 10

Source Text:

Target Text:

Varin:

Neungdeaw:

Jitsommanas:

As God has shown us by turning stone to bread

snuinssinlduanslisdiuganisw Aaudeuiuliduunrl
(While God has shown us by turning the stone to bread)
atihafinszduenisn lnanisudeufendiuduemms

(As God has told us by turning the stone to food)
ausainszinldneuandlisdiulnanisutasieudiuduauul

(As God has shown us by turning the stone to bread)

The discrepancy in the above example is the word bread, which is translated

literally by Varin and Jitsommanas as zuxi (bread). Neungdeaw interprets the

aforementioned word as 21117 (food). According to Baker (1992), Neungdeaw uses a

more general word to cover the core meaning because he translates zuwily (bread) as

21117 food) in the target text.
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In short, in We are the World, the discrepancies of translation strategies used by
the three translators are as follows: Varin and Neungdeaw translate the sentence We are
the children literally as We are the children and We are the youth respectively, while
Jisommasnas interprets it as We are sons of God. The word bread is translated literally by
Varin and Jisommanas as bread, while Neungdeaw translates it as food, which is a

general word strategy proposed by Baker (1992) to relay it to the target text.

The next song You Needed Me, the discrepancy of translation strategy among the
three translators is discussed. It was found in translating the phrase the end.

Discrepancy 11

Source Text:  You gave me hope when | was at the end

Target Text:
Varin: AnsNanA LT neuRiaufeanay

(You gave hope to me when | met the end)
Neungdeaw: Lﬁw@uﬁ'ulﬁl,wiﬂfnwd”\uﬁ@ﬁuiﬂ@mww

(You gave hope to me when | arrived at the end of way)
Jitsommanas:  selfiransmdaunsi Wesumands
(You gave hope to me when | was hopeless)

In the above sentence, the phrase the end is translated literally by Varin and
Neungdeaw as 9aav (the end) and gana9 (the end of way). In contrast, Jitsommanas
interprets it as wuauds (hopeless).

In the song You Needed Me, the literal translation strategy is used by Varin and
Neungdeaw in translating the word the end. However, Jitsommanas interprets it as

hopeless to relay it to the translated text.
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In the song Blowing in the Wind, two discrepant translation strategies used among

the three translators were found in translating the words sleeps in the sand and before

they're forever banned.

Discrepancy 12

Source Text:

Target Text:

Varin;

Neungdeaw:

Jitsommanas:

How many seas must a white dove sail

Before she sleeps in the sand

neadninamiuiess iR uTAes el

(How many seas must a white dove glide over)
et lg lUnavaueiumse

(Before it sleeps comfortably on the sand)
Anziafiunisnuanadesdudng

(How many seas must a white dove fly over)
Aeufiuasuay auuituns e

(Before it sleeps on the sand)
uﬂﬁmmm@'fﬂﬁmﬁﬂﬂﬁnﬁﬂmﬁmdw:Wﬁﬂﬁwmmmu@m
(A dove has to fly over how many bodies of water until he/she rests
peacefully)

1,53"@“Zm@'ﬂfmmmwzﬂﬁuﬁzﬂ

(When will our world be peaceful?)

In the above phrase sleeps in the sand, Varin and Neungdeaw translate it literally

as vauaLeuuiunae sleeps comfortably on the sand) and wavluauuiunse (sleeps on the

sand) respectively. The song Blowing in the Wind relates to war. The author wishes to

have the world at peace. Therefore, Jitsommanas interprets it as e lawlanvavisracdduigy

(When will our world be peaceful).



The next discrepancy is found in translating the phrase before they're forever
banned.

Discrepancy 13

Source Text:  How many times must the cannon balls fly
Before they're forever banned

Target Text:

Varin: ApSaAsauAnszguiluvnjazdesdldantin
(How many times must the cannon balls fly)
reuisiuazgnyasnasalsl
(Before they are banned forever)

Neungdeaw:  fgnilulwyfignas
(How many cannon balls must be fired)
Aauiniuasdaiulnass
(Before they are stopped forever)

Jitstommanas:  Sulwjsnszideinfesdniafininazeerinaiadng
(How many times must cannon balls explode before they stop
devastating something)
o laanas iaepsn NYMERSYLANIAEIT
(When will we be without war? When will humans stop killing one
another)

This song protests against war. The author wishes to see peace in the world. The
above sentence before they're forever banned is translated literally by Varin as Heuiiiiuas
gngaasnasa (i (before they are banned forever). Neugdeaw translates it as Aauiuasdain
lilmann (before they are stopped forever). Jitsommanas interprets it as e laianazlfaansy

aymelazganiateie \When will we be without war? When will humans stop killing one
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another).

In brief, in the song Blowing in the Wind, the discrepancies of translation
strategies are literal translation and interpretation. The phrase sleeps in the sand is
translated literally by Varin and Neungdeaw as sleeps comfortably on the sand and sleeps
on the sand respectively, while Jitsommanas interprets it as When will our world be
peaceful? Then, the phrase before they're forever banned is translated literally by Varin
and Neungdeaw as before they are banned forever and before they are stopped forever,
while Jitsommanas interprets it as When will we be without war? When will humans stop

killing one another.

Within the song Greatest Love of All, a discrepant strategy was noted in
translating the word a hero.

Discrepancy 14

Source Text:  Everybody’s searching for a hero
Target Text:
Varin: NNAWANATNAIA UM Ty svdnAL
(Everybody is searching for a hero)
Neungdeaw:  ynausinsllundseygm
(Everybody is searching for a hero)
Jitsommanas: ﬂuwmﬂﬂuﬁquumamLL#LLUU#@&&%LQW@WW
(Everybody is searching for a role model for people to follow)
In the above sentence, the word hero is translated literally by Varin and
Neungdeaw as 3513+ (hero). Jitsommanas interprets it as WLz AN A (arole
model for people to follow).

In brief, literal translation is used by Varin and Neungdeaw. Both of them
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translate the word hero literally as hero. On the other hand, the interpretation strategy
is used by Jitsommanas because she interprets it as a role model for people to follow.

In the next song, You’ve Got a Friend, one discrepancy was found in translating
the dependent clause when you’re down and troubled.

Discrepancy 15

Source Text:  When you’re down and troubled

Target Text:
Varin: danauserteutuazyniieu

(When you are down and troubled)
Neungdeaw:  ewdandsmaneuazgngngumaeilom

(When you are down and plagued with problems)
Jitsommanas:  ieenuisewriiadosuaziunng
(When you are sad and troubled)

This song relates to a relationship and love between friends saying that a friend is
not abandoned when he/she has a hard time. The above phrase when you’re down and
troubled is translated literally by Varin and Jitsommanas as Lﬁmo@m@m”@uﬁumnnﬁ@u
(when you are down and troubled) and Lﬁ@m.wLﬁ@mﬁ’m%@mmmﬁwnw’ (when you are sad and
troubled) respectively. On the other hand, Neungdeaw interprets it as endnnismaiauasgn
gnguaazifnyy (When you are down and plagued with problems).

In short, within You’ve Got a Friend, the discrepancy of translation strategy used
among the three translators is summarized as follows: Varin and Jitsommanas translate
the phrase when you’re down and troubled literally as when you are down and troubled
and when you are sad and troubled, while Neungdeaw interprets it as when you are down

and plagued with problems.
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In the next song, You Light up My Life, two discrepancies were found in

translating the phrase carry on and in the sentence I'm turning for home.

Discrepancy 16

Source Text:

Target Text:

Varin;

Neungdeaw:

Jitsommanas:

You give me hope to carry on

AnsnauANnisiduagsinl/

(You give me hope to live on)
wanauAMNuIaunassad

(You give me hope as power to struggle)
selsirnamiaunsuiiazaidudsasie

(You give hope to me so that | can carry on with my life)

This song describes someone who meets a special person and makes his or her life

worthwhile. The above phrase carry on is translated literally by Varin as agjsiali/ (live on).

However, Neungdeaw and Jitsommanas interpret it as wassiag (hope as power to struggle)

and aududamsalyl (1 can carry on with my life).

Discrepancy 17

Source Text:

Target Text:

Varin:

Neungdeaw:

Jitsommanas:

Could it be finally I'm turning for home

annsadlull A lusanlunga.. suimdsiunduwiginmg

(Could it be finally I'm returning home)

(There must be an end. I’m returning home)
Wl v lufigesuslaiinAeila

(Is it possible? Finally | have a place where | can rest my mind)



The sentence I'm turning for home is translated literally by Varin as gunagsiu
nauxgiu (1'm returning home). Neungdeaw translates it as dumavaznaviiu (1'm
returning home). Jitsommanas interprets it as 4uils: Ainitaiala (I have a place where | can
rest my mind). This song describes someone who has lived alone for a long time. Then, he
or she meets a special person who makes his/her life worthwhile.

In brief, in You Light up My Life, two discrepancies of translation strategies used
among the three translators are literal translation and interpretation. The phrase carry on
is translated literally by Varin as live on, while Neungdeaw and Jisommanas interpret it as
hope as power to struggle and | can carry on with my life. The sentence I'm turning for
home is translated literally by Varin and Neungdeaw as I'm returning home, while it is

interpreted by Jisommanas as | have a place where | can rest my mind.

Within the next song, For the Good Times, a discrepancy was found once in
translating the word bridges as follows:

Discrepancy 18

Source Text: There's no need to watch the bridges that we're burning
Target Text:
Varin: TifpuanduasnaziinesasniunainAsnniueg)

(There's no need to watch the bridges that we're burning)
Neungdeaw: TdFaenaiuna e AN ETeds W LTI N IAURINA (T gLAE

(There's no need to watch the devastation of the bridges that we're

burning)

Jitsommanas: Tlanduazseatiuesmaiuduiusnigieannlddans

(There's no need to watch the relationship that we're ruining)

The word azw1u (bridges) is translated literally by Varin and Neungdeaw as azw1u
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(bridges). Jitsommanas interprets the word bridges in connotative language aaudusis
(relationship) because this song describes the break up between a man or a woman with a
lover.

In brief, the word bridges is translated literally by Varin and Neungdeaw as

bridges. However, Jitsommanas interprets it as relationship.

The following translation strategies in the song Speak Softly Love are discussed.
One discrepancy was found in translating the phrase wine-colored days.

Discrepancy 19

Source Text: Wine-colored days warmed by the sun
Target Text:
Varin: nanviuduan ladedman ladauguicauasanding

(Wine-colored days warmed by the sun)
Neungdeaw: lunaaduanuaraLgUAIELANAZ T

(It is a shining day, warmed by the sun)
Jitsommanas: Funanfiauguasninuge

(It is a warm time of happiness)

The discrepant phrase is wine-colored days which is translated literally by Varin
as m‘lm‘”ﬁmﬁ”ﬂqu’(Wine-colored days). Neungdeaw interprets it as :an41 (shining day).
However, Jitsommanas interprets it as q‘”uwmﬁ@u@'ué’oymm@w (It is a warm time with
happiness). The meaning of the translated phrase wine-colored days done by Neungdeaw
and Jitsommanas is equivalent to the source text meaning. According to Baker (1992, p.
26), Neungdeaw and Jitsommanas use translation by a general word plus explanation.

In short, the phrase wine-colored days is translated literally by Varin as wine-

colored days, while Neungdeaw and Jitsommanas interpret it as shining day and It is a
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warm time with happiness. According to Baker (1992) Neungdeaw and Jitsommanas use
the general word and explanation strategy to give a translation of the core meaning of the

phrase wine-colored days.

Within the song Hello, the discrepant translation strategy used by the three
translators is discussed in translating the word overflow.

Discrepancy 20

Source Text: Sometimes | feel my heart will overflow
Target Text:
Varin: wAduiandnvinlatuazienay

(Sometimes | feel my heart will overflow)
Neungdeaw: vepsausauLlla

(Sometimes it is compressed in my heart)
Jitsommanas: mqﬂ%q'a“,u;a‘dqﬁf;%mmﬁugf’/‘mﬁuZﬂﬁ’)’mmngﬂ

(Sometimes | feel my heart is filled with happiness)

This discrepancy is the word overflow. Varin uses the word-for word translation
as aaau (overflow). Neungdeaw interprets it as dauu compressed), while Jitsommanas
interprets it as Lf]ﬂﬂﬁuiﬂﬁmmmm filled with happiness). Moreover, Jitsommanas’s
translation provides informativity than those of Varin’s and Neungdeaw’s.

In short, Varin uses the literal strategy, while Neungdeaw and Jitsommanas use
interpretation strategy to relay the word from the source text to the target text.
Additionally, Jitsommanas’s translation provides more information in the target text than

the source text.



The song The Way We Were is performed by Barbara Streisand and others and
written by Arthur Laurents. The discrepant translation strategy found in translating the
phrase misty watercolor is discussed.

Discrepancy 21

Source Text: Misty watercolor memories of the way we were
Target Text:
Varin: ANNINANIENAN IR TIBMUN e LAE TN

(the memory that is murky watercolor of the way we were)

Neungdeaw: AAAINNTANTINARILFUNADUT W

(As the memory is drawn by fading watercolor)

>

Jitsommanas: pramssiTinadaefingeuy doumafienlalddnienamdresa
(The memory is drawn by faint watercolor that reminds us of the
past)
The discrepancy found in the sentence is the phrase misty watercolor, which is
interpreted by Varin and Neungdeaw as ﬁffzz/w] (murky watercolor) and #i@ewsa
(fading watercolor) respectively. However, Jitsommanas interprets it as ‘Lf’)ﬁ@i&’]éﬁ@ui"m

(faint watercolor). Moreover, Jitsommanas’s translation provides more informativity than

Varin and Neungdeaw.

In brief, all the translators use only interpretation to render the words from source
text to target text. However, Jitsommanas’s translation provides more information in the
target text than the source text to make certain that the audience would understand the

translation.

48



The following table presents the translation strategies in Lefevere’s (1992)

theoretical framework used by each translator.

49

Table 1 The Translation Strategies in Lefevere’s (1992) Theoretical Framework Used by

Each Translator

Translation Strategies Used by Each Translator Total (%)
Discrepancy Song Title
Varin Neungdeaw Jitsommanas Literal Interpretation
1 The Sound of Silence literal interpretation interpretation 1 (1.59%) 2 (3.17%)
2 literal interpretation literal 2 (3.17%) 1 (1.59%)
3 Say You, Say Me interpretation literal interpretation 1 (1.59%) 2 (3.17%)
4 literal interpretation literal 2 (3.17%) 1 (1.59%)
5 Bridge Over Troubled interpretation  interpretation interpretation 0 3 (4.76%)
6 Water literal interpretation  interpretation 1 (1.59%) 2 (3.17%)
7 literal interpretation literal 2 (3.17%) 1 (1.59%)
8 interpretation  interpretation literal 1 (1.60%) 2 (3.17%)
9 We are the World literal literal interpretation 2 (3.17%) 1 (1.59%)
10 literal interpretation literal 2 (3.17%) 1 (1.59%)
11 You Needed Me literal literal interpretation 2 (3.17%) 1 (1.59%)
12 Blowing in the Wind literal literal interpretation 2 (3.17%) 1 (1.59%)
13 literal literal interpretation 2 (3.17%) 1 (1.59%)
14 Greatest Love of All literal literal interpretation 2 (3.17%) 1 (1.59%)
15 You’ve Got Friend literal interpretation literal 2 (3.17%) 1 (1.59%)
16 You Light up My Life literal interpretation interpretation 1 (1.60%) 2 (3.17%)
17 literal literal interpretation 2 (3.17%) 1 (1.59%)
18 For the Good Times literal literal interpretation 2 (3.17%) 1 (1.59%)
19 Speak Softly Love literal interpretation  interpretation 1 (1.60%) 2 (3.17%)
20 Hello literal interpretation  interpretation 1 (1.60%) 2 (3.17%)
21 The Way We Were interpretation interpretation  interpretation 0 3 (4.76%)
Total Frequency of Literal translation 17 (26.98%) 8 (12.71%) 6 (9.52%) 31(49.21%)

Total Frequency of Interpretation

4 (6.35%)

13 (20.63%)

15 (23.81%)

32 (50.79%)

Total Frequency of translation

strategies used

21 (33.33%)

21 (33.34%)

21 (33.33%)

63 (100%)

Table 1 reveals the frequency of the translation strategies proposed by Lefevere

(1992) used by the three translators in translating the 18 song lyrics. According to the

above table, two translation strategies were found: literal translation and interpretation. Of

all the 63 discrepancies studied, literal translation was found 31 times (49.21%) and

interpretation, the most frequent translation strategy, was found 32 times (50.79%).

The translation strategies applied by each translator in the study are presented as



follows. The 31 literal translations were the most frequently used, 17 times (26.98%) by
Varin, eight times (12.71%) by Neungdeaw, and six times (9.52%) by Jitsommanas. The
32 interpretations were found the most frequently used 15 times (23.81%), by
Jitsommanas, 13 times (20.63%) by Neungdeaw, and four times (6.35%) by Varin.
However, among the three translators: Varin, Neungdeaw and Jitsommanas, the following
translating strategies phonemic translation, metrical translation, rhymed translation,

poetry in prose and blank verse translation were not found.

Discussion

The objectives of the study are to investigate the frequency of translation
strategies within Lefevere’s (1992) theoretical framework employed by Varin,
Neungdeaw and Jitsommanas in translating 18 selected English song lyrics from English
into Thai. The findings revealed that two translation strategies were used: literal
translation (49.21%) and interpretation (50.79%). However, other translation strategies
such as phonemic translation, metrical translation, rhymed translation, poetry in prose and
blank verse translation were not found in this study. Moreover, two translation strategies
proposed by Baker (1992) were found. They were translation by using a loan word or
loan word plus explanation and translation by using more general words.

With regard to the literal translation, the literal translation was the most frequently
used strategy by Varin (26.98%), followed by Neungdeaw (12.71%), and by Jitsommanas
(9.52%). The literal translation strategy was found to use when the translators tend to
retain the wording and form of the source text as much as possible. In other
words, the target wording and form are close to the original. It is plausible to say that the

use of the literal translation strategy is easy for rendering the source text to the target text.

For example, the word masquerade is translated literally by Neungdeaw as inawiianin
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(a mask game); in addition, the word cancer is translated literally by Varin and
Jitsommanas as w59 (cancer).

Regarding the interpretation translation strategy, the findings revealed that it was
the most frequently used by Jitsommanas (23.81%), then Neungdeaw (20.63%) and Varin
(6.35%). The translators produced different versions based on their different
interpretations. They use this strategy when they want to provide more information than
the source text for the audience. The provided information may enable the audience to
understand the text better. For example, Jitsommanas interprets the phrase the neon God
as uavdannlamanimaninnfiufesnszd (advertisement lights that they revere as gods).

Additionally, translation by using a loan word or loan word plus explanation and
translation by using more general words proposed by Baker (1992) were found. For
example, Varin used the loan word strategy to relay the word the neon God as wszis1ilaau
(the neon God). Neungdeaw used a more general word to cover the core meaning in
translating the word bread as #1117 (food), and in translating the phrase a cancer grows as
a threatening disease.

The research results do not support other research findings. For example,
Saewong (2004) analyzed translation strategies used in translating the short story The
Song of the Leaves. The findings revealed that the most frequently used translation
strategy was translation by omission. Sookprasert (2004) analyzed translation strategies
used in translating the short story the Barter. The results revealed that the most frequent
translation strategy used was translation by using more specific words. Moreover,
Jarumetheechon (2003) analyzed translation strategies used in translating the short story
Dust Underfoot. Her study found that the translation strategy of omission was the most
frequently used.

In magazine articles translation, Khongbumpen (2007) analyzed an article entitled
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“Vimanmek Mansion Museum” in Focus Bangkok magazine. The findings revealed that
translation by paraphrase using a related word was the most frequent strategy used.
Aumnuch (2004) analyzed translation strategies used in Kinnaree magazine. She found
that the most frequent translation strategy used was the translation by paraphrase using
related words.

It is plausible that the use of translation strategies depends on the genre and each
individual translator. It can be seen that in translating short stories, the translation strategy
of omission was the most frequently used, while in translating a magazine article, the

translation by paraphrase using related words was the most frequently used.

Translation Quality
The first song Yesterday is performed by the Beatles and written by Paul
McCartney. This is a song about someone who has just broken up with a lover, and he/she

wishes to have his/her love back.

Discrepancy 1

Source Text: Now I long for yesterday
Target Text:
Varin: TriduLa190u BN

(I desire for yesterday)
Neungdeaw: fulslfvelnaainduau

(I am far away from yesterday)
Jitsommanas: Tort Vuﬁm{mmfyml,ﬁmmﬁ

(I yearn for yesterday)

In the above sentence, the translation discrepancy is the phrase long for. Varin

translates it as 1/717017 (desire for). Neungdeaw translates it as #3lna (far away from),
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while Jitsommanas translates it as @é"mmry (yearn for). Therefore, Varin and Jitsommanas
achieve the author’s intention and relay it to the translated text accordingly. In contrast,
Neungdeaw’s translation distorts the author’s intentionality because he translates the

word long for as far away from.

The second song, The Sound of Silence, is performed by Simon and Garfunkel and
written by Paul Simon. This song describes how materialism and commercialism
influence people’s lives. In a materialistic society, people do not communicate with each
other because people only hear what they want to hear. They feel lonely because people
live in the society solitarily.

The discrepancies found in the song The Sound of Silence are presented in

discrepancies 2 to 5 as follows:

Discrepancy 2

Source Text: When my eyes were stabbed by the flash of a neon light
Target Text:
Varin: Tuanifiensmnsugnatmudesuasesuasiooy

(While my eyes are flooded by a beam of neon light)
Neungdeaw: ANFEAIUUIENILIUAN
(The eyes meet with glowing light)
Jitsommanas: v lstmaemsunsmeeeniuasdannu
(The lights make my eyes dazzled)
In the above sentence, the discrepant translated phrase is stabbed by the flash of a
neon light. Varin translates it as a1au1s9za7uas (flooded by a beam of neon light).
Neungdeaw translates it as si/searui/sznie (eyes meet with glowing light). However,

Jitsommanas translates it as aosmdunswaeeunuasdainia (The lights make my eyes
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dazzled).
In the target text, Varin’s and Jitsommanas’s translation maintain the author’s
intentionality. Neungdeaw distorts the author’s intentionality because Neungdeaw omits

the phrase stabbed by the flash of a neon light.

Discrepancy 3

Source Text: And the vision that was planted in my brain
Target Text:
Varin: wazunTun e o luaueasi

(and the image is buried in my brain)
Neungdeaw: mw%m?mmry’lummwmfv

(that image moans in the memory)
Jitsommanas: m‘wﬁuﬁuﬂ“ammm?d@gﬂumﬁmmﬁv

(that image is planted in the memory)

The discrepant phrase is planted in my brain, which is translated by Varin as &
uiiuluauaedy (buried in my brain). Neungdeaw translates it as ﬁ§'7ﬁiozy2uﬂ97:JWiq@57 (moans
in the memory). However, Jitsommanas translates it as asmsvag/luasunsean planted in
the memory). Therefore, Neungdeaw does not maintain the intentionality of the source
text because he translates it as as1asany luasrumsess (moans in the memory). Varin and
Jitsommanas achieve the author’s intentionality and relay it to the translated text
accordingly.

Discrepancy 4

Source Text: Silence like a cancer grows
Target Text:
Varin: ANNRELIWHAUT LN T IgNA N

(Silence is like a cancer spreading)



Neungdeaw:

Jitsommanas:
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PN ReLMHeulIafIETANA I
(Silence is like a threatening disease)

ANNRELUzT T NAaI 9 IsANzIfI e SuazgnaInesiveIniFg

(Silence is frightening like a cancer which rapidly spreads)

The discrepant phrase is a cancer grows which is translated by Varin as sy

ana1x (@ cancer spreading). Neungdeaw translates it as Isaf1e7anax (a threatening

disease). Jitsommanas translates it as lzanzifeie duazqnaiuetivsamia @ cancer which

rapidly spreads). Neungdeaw cannot enable the audience to understand the text

meaningfully because he relays the word a cancer to the target text as a threatening

disease. In contrast, Varin’s and Jitsommanas’s translations maintain the author’s

intentionality because they translate it as (a cancer which rapidly spreads).

Discrepancies 5

Source Text:

Target Text:

Varin:

Neungdeaw:

Jitsommanas:

The words of the prophets are written on the sub-way walls and

tenement halls.

AmyaannIsiesiuldgniuinlduumumeneldauiunaai lrase
(The words from the prophecy are recorded on the wall in the

subway and pavilion at school)

;
Jaa

fotAHALNaAAEUIgNAENLWI U IHALAY NI TNANTIAY

(The words of the person who maintains the religion are recorded
on the underground wall and a land deed)
Faeuzesinanusiedeulsinseudanuiuneaniidsn W g Auuazam
avsviavinesan luti e

(The doctrine of a religious founder is written everywhere on the

wall at the subway station and on the wall of the tenement hall)



The above discrepancies are in the phrases the sub-way walls and tenement halls
which are translated by Varin as uman i IdmuiuRAa Ty (the wall in the subway and
pavilion at school). The words are translated by Neungdeaw as uma lAmuaznssu AN
wunderground wall and a land deed). However, Jitsommanas translates them as nunvanai
solWlFauwaymumiiaiaslnvron lui e (wall at the subway station and on the wall of the
tenement hall.). Therefore, Jitsommanas maintains the author’s intentionality because she
conveys meaningfully the source text phrases sub-way walls and tenement halls to the
translated text accordingly. Varin and Neungdeaw do not maintain the original
intentionality because both of them mistranslate the said words.

In short, in The Sound of Silence song, the three translators violated the standards
of textuality in terms of intentionality as follows: first, Neungdeaw violated the original
intentionality in translating the discrepant phrase stabbed by the flash of a neon light as
eyes meet with glowing light. Moreover, Neungdeaw violated it in translating the
discrepant phrase planted in my brain as moans in the memory. Moreover, Neungdeaw
violated the intentionality in translating the discrepant word cancer as a threatening
disease. Finally, Varin and Neungdeaw violated the original intentionality in translating
the discrepant words sub-way walls and tenement halls as the wall in the subway and

pavilion at school and underground wall and a land deed respectively.

The next song, Careless Whisper, is performed by Wham and written by George
Michael and Andrew Ridgeley. This song says that a man has a conflict with his lover.
Then, his lover leaves him. Therefore, the man moans about his dancing with his lover.
He wishes to dance with her again, but it is impossible. The man asks himself who he is

going to dance with in the future.



The discrepancies found within the song Careless Whisper are presented in
discrepancies 6 to 8 in the translations of the phrases careless whispers, heart and mind,
Call to mind a silver screen as follows:

Discrepancies 6 and 7

Source Text: The careless whispers of a good friend to the heart and mind
Target Text:
Varin: Benns=dui [WlgAreaieunaauviladuiu lauazan lauga

(The indifferent whispers of a good friend to the heart and mind)
Neungdeaw: Fnszauiluion laldannineuuauiganle
(The careless whispers of a good friend to the mind)
Jitsommanas: Anszdulidninreileuduauilédwium lauazan T
(The remorseless whispers of a good friend to the heart and mind)
In the above phrase, there are two discrepant translated phrases careless whispers
and heart and mind discussed in the discrepancy 6 and discrepancy 7 respectively as
follows:
Discrepancy 6
The first discrepant phrase is careless whispers, which is translated by Varin as
nssaui itz dndifferent whispers). Neungdeaw translates it as nssduii lxiie11ald (careless
whispers). Jitsommanas translates it as ns=3u15d7n (remorseless whispers). Neungdeaw
translates the mentioned phrase literally; therefore, he maintains the meaning and relays it
to the target text accordingly. On the other hand, Varin and Jitsommanas do not maintain
the author’s intentionality because Varin translates the phrase careless whispers as
indifferent whispers. With regard to Jitsommanas’s translation, the target text meaning
has deviated from the source text meaning because she translates the mentioned phrase as

remorseless whispers.
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Discrepancy 7
The second discrepant phrase is heart and mind, which is translated by Varin and

Jitsommanas as s lauazasla (heart and mind). Neungdeaw translates it as asla (mind), but

he omits the word siala (heart). Therefore, Neungdeaw does not meet the textual standard

in terms of informativity because of his insufficient information.

Discrepancy 8

Source Text: Something in your eyes,

Call to mind a silver screen

Target Text:
Varin: VaAslusnamneer i maasen weuns

(Something in your eyes makes me think of a movie screen)
Neungdeaw: uedslunaenisefugiuala

(Something in your eyes is cold and heart breaking)
Jitsommanas: oxlstnsdslunnannsainvnussaniunmeuns

(Something in your eyes reminds me of a movie)

The discrepant phrase is call to mind a silver screen. According to Longman
Dictionary of Contemporary English, the word silver screen is defined as the film
industry (2001, p.1337). Varin translates it as v ls#innsninaasasninauns (think of a
movie screen). Jitsommanas translates it as s=anivnmewss (reminds me of a movie),
while Neungdaew translates it as «fuz111ala (cold and heart breaking.) Therefore,
Jitsommanas and Varin meet the author’s intentionality, but Neungdeaw does not.

In brief, in Careless Whisper, the violated standard of textuality in terms of
intentionality was found as follows: Varin translated the phrase careless whisper as
indifferent whispers. With regard to Jitsommanas, her translation meaning deviated from

the source text because she translated it as remorseless whispers. Moreover, Neungdeaw
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translated the phrase call to mind a silver screen as cold and heart breaking. The violated
standard of textuality in terms of informativity was found only in Neungdeaw’s

translation. In translating heart and mind as mind, he omitted the word heart.

The fourth song Say You, Say Me is written and performed by Lionel Richie. The
song relates to a conflict in his love. The man moans about the separation between him
and his love. He says that he loves only his love even though she does not love him back.

The discrepancies found within the song Say You, Say Me are presented in the
items 9 to 13. The translations of the sentence The whole world has got you dancing and
the word dancing are discussed in discrepancies 9 and 10 respectively. In addition, the
discrepant phrasal verb go down is discussed in discrepancy 11. The discrepant phrase the
hardest thing and find a friend or two are discussed in discrepancies 12 and 13
respectively.

Discrepancies 9 and 10

Source Text:  the whole world has got you dancing

Target Text:
Varin: TansialanyinTisei3es1es

(The whole word makes you dance)
Neungdeaw: Z@n?u‘lmyﬁ’flﬁm@ﬁmﬁ”u?u

(The big world makes you struggle)
Jitsommanas:  swibialanGuiGesii
(When the whole world begins to dance)
In the above sentence the whole world has got you dancing, the translated

discrepancies were found as follows.
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Discrepancy 9

The discrepancy found is the sentence the whole world has got you dancing,
which is translated by Varin as Tansialanyin isaiGesises (The whole word makes you
dance). Then, Neungdeaw translates it as Z@n‘lu‘lmyv‘z’f;‘lﬁm@ﬁmﬁfmu (The big world makes
you struggle). Finally, Jitsommanas translates it differently as enuialanizuGerstin (When
the whole word begins to dance). In Varin and Neungdeaw’s translation, the world forces
you to dance and struggle. However, in Jitsommanas’s translation, the world begins to
dance. In this regard, Varin and Neungdeaw retain the author’s intentionality, while
Jitsommans does not.

Discrepancy 10

The other discrepancy found is the word dancing, which is translated by Varin as
iFvs15851 (dance), while Neungdeaw translates it as Ausy (struggle), and Jitsommanas
translates it as (5vsz1/7 (dance). In this regard, Varin and Jitsommanas can retain the
author’s intentionality, while Neungdeaw cannot because he translates the word dancing
as struggle.

Discrepancies 11 to 13

Source Text: As we go down life’s lonesome highway

Seems the hardest thing to do is to find a friend or two

Target Text:

Varin: TurasTisuasi ludunnainaudnednsesdin
(While we pass along the lonely way of life
SAnwileuneinAtaunigatnensnewniieudnaude A
(Seems the darkest thing to do is to find a friend or two)

Neungdeaw: Flesdumarinuilousiounanaiden

(When we fail, life is like a lonely way



AaiiazAnailngdaf Reneiaudnauaeday
(The thing to be done rapidly is to find a friend or two)
Jitsommanas: TursTians andunamassaneaen
(While we fall down, life is like a lonely highway)
AadenndennTianszinAensfumudnsedude leuda
(The hardest thing to do is to find out that she ends the
relationship)
With regard to the above example, the discrepant translated versions of the phrasal
verb go down are discussed under discrepancy 11 and the phrases the hardest thing and
find a friend or two under discrepancies 12 and 13.

Discrepancy 11

The first discrepancy found is the phrasal verb go down, which is translated by

Varin as wueinu (pass along). Therefore, Varin’s translation meet the standard of
textuality in terms of intentionality, but Neungdeaw and Jitsommanas’s translations

cannot keep the original intentionality because both the translators convey the word

go down as Fumaauasansn (fail and fall down) after the target text.

Discrepancy 12

The second discrepancy found in the above phrase is the hardest thing, which is
translated by Varin as Eéﬁﬁmuﬁ'@m (the darkest thing). Neungdeaw translates it as i
azaavinlaensa (the thing to be done rapidly). Therefore, Varin and Neungdeaw do not
maintain the original intentionality, while Jitsommanas maintains the original
intentionality because she translates the phrase the hardest thing as Faiendain (the
hardest thing).

Discrepancy 13

The other discrepancy found in the above sentence is find a friend or two.

61



Varin and Neungdeaw translate it as ieudnAuABIAL (find a friend or two). Jitsommanas
translates it as n1sdunudnseduialouds (to find out that she ends the relationship).
Therefore, Jitsommanas does not maintain the author’s intentionality.

In short, in Say You, Say Me, the violated standard of textuality in terms of
intentionality was found as follows: Jitsommanas violated it three times because she
violated the source text in terms of intentionality in the first sentence The whole world
has got you dancing as when the whole word begins to dance. The second sentence Find
a friend or two as to find out that she ends the relationship and the third the phrasal verb
go down as fall down. Then, Neungdeaw violated it three times in translating the word
dancing as struggle. Second, the phrase the hardest thing as the thing to be done rapidly
and the third he phrasal verb go down as fail. Finally,Varin violated it one times because

he translated the phrase the hardest thing as the darkest thing.

The fifth song Bridge over Troubled Water is performed by Simon and Garfunkel

and written by Paul Simon. This is a song about a relationship and love between friends.
The song says that if someone has a problem, a friend can help him/her. This means that
the person is not abandoned when he/she has a hard time.

Discrepancy 14

Source Text: I will ease your mind
Target Text:
Varin: duazi lsaaus

(I will comfort you)
Neungdeaw: FUALINHINATA

(I will treat the wound in your mind)
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Jitsommanas: duazi bilsainla
(I will comfort your mind)

The discrepancy is the phrase ease your mind, which is translated by Neungdeaw
as unala (treat the wound in your mind), by Varin as vinlsiisaauiz (comfort you) and by
Jitsommanas as i lainla comfort your mind).Varin and Jitsommanas’s translations
maintain the author’s intentionality, but Neungdeaw’s translation does not. The phrase
ease your mind should be translated as v liisaauiz comfort you) or v lsisawnla (comfort
your mind).

In brief, in Bridge over Troubled Water, the violated standard of textuality in
terms of intentionality was found in Neungdeaw’s translation once. He translated the
phrase ease your mind as treat the wound in your mind. However, violated standard of

textuality was not found in Varin’s and Jitsommanas’s translations.

The sixth song You Needed Me is a popular song written by Randy Goodrum and
sung by Anne Murray. This is a song about a woman who has someone to stay with her.
He stands by her and encounters problems with her.

Discrepancy 15

Source Text: Because I’ve finally found someone who really cares
Target Text:
Varin: ez lungaduldnuprunanlaadegudn

(Because I’ve finally found someone who is really interested)
Neungdeaw: wezngaudaduinulasaunaaaiadly
(Because I’ve finally found someone who cares)

Jitsommanas: wanz ungadui wupuniuiaiuloduateasala

(Because I’ve finally found someone who really cares)
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The discrepancy in the above sentence is the word cares which is translated by
Varin as aulaaze (really interested). On the other hand, Neungdeaw translates the word
cares as #avly (cares) and Jitsommanas translates it as «fusiavniilule (cares). Therefore,
Neungdeaw and Jitsommanas achieve the author’s intentionality, but Varin does not.
In conclusion, in You Needed Me, Varin’s translation was found violating the
standard of textuality in terms of intentionality. He translated the word cares as really

interested, while Neungdeaw and Jitsommanas did not.

The seventh song Hello is written and performed by Lionel Richie. The song
describes someone’s feeling about someone special. He/she does not reveal the feeling.
Therefore, love cannot be realized because it is only a dream.

The discrepancy found within the song Hello is presented as follows:

Discrepancy 16

Source Text: | sometimes see you pass outside my door
Target Text:
Varin: vwassfiiusesuniiszg [y

(I sometimes see you pass by my door)

Neungdeaw: Ui e A 1997
(I sometimes see you walking to me)
Jitsommanas: mm%@*ﬁmﬁum@L'ﬁuﬁhuﬁﬁwu@nﬂ%@wm@”‘u
(I sometimes see you pass by outside my door)
The discrepancy found in the sentence is pass outside my door. It is translated by
Varin as riwmintsegli (pass by my door) and by Neungdeaw as iawuanudaxiin walking to
me). Jitsommanas translates it as ﬁjmﬁﬁwuanﬂx@mm‘”u (pass by outside my door). Both

Varin and Jitsommanas’s translations meet the standard of textuality in terms of
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intentionality, but Neungdeaw’s translation does not.

The eighth song | Just Called to Say I Love You is written and performed by
Stevie Wonder. This song describes happy and special occasions throughout the year,
such as New Year’s Day, and Halloween. The symbol of each special day is referred to in
the song; for instance, chocolate symbolizes Valentine’s Day. In this song, the man calls
and says, “l Love You” to his lover even though it is not a special day.

The discrepancies found within the song | Just Called to Say | Love You are
presented in the discrepancies from 17 to 19 as follows:

Discrepancy 17

Source Text: Made up of these three words that | must say to you
Target Text:
Varin: uAaF19TUABAN 3ANTINSURRsTeLeNiLIEe

(Made up of these three words that | must say to you)

Neungdeaw: UsznaufiaeAauAINNFaINIa1201 IWITLIAN

(It consists of three words that I wish to confess to you)

Jitsommanas: FailsznaudaeAnanudnil
(It consists of these three words)

The discrepant sentence is | must say to you, which is translated by Varin and
Neungdeaw as zaueniiige (I must say to you) and a1z2mriuaas (1 wish to confess to you)
respectively. The two translators Varin and Neungdeaw can provide adequate
informativity and relay it to the target text accordingly. In contrast, Jitsommanas omits
the whole sentence | must say to you. Therefore, she provides less informativity than the

source text.
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Discrepancies 18 and 19

Source Text: | just called to say how much I care
Target Text:
Varin: FUNIM NN LBNIITALILA 11

(I came to say how much 1 like)
Neungdeaw: uuewsaz insuananid i lgauwle
(1 only call to say how much I care about you)
Jitsommanas: mJLﬁmLwi%fmﬁwwﬁmn@mmwffudwumﬂﬁ/@mﬁmlm
(I only call to say how much I care about you)
In the above sentence, there were two discrepant translated words, called and
care, which are discussed in discrepancies 18 and 19 respectively.

Discrepancy 18

The first discrepant word called is translated by Varin as w141 (come.) Neungdeaw
translates it as Ins (call). Jitsommanas translates it as InsAws «call). Neungdeaw and
Jitsommanas can maintain the author’s intentionality because the man called to say the
word “love” to his love. Varin translates it as #7111 (came). Therefore, he cannot
maintain the author’s intentionality.

Discrepancy 19

In the above sentence, the second discrepant word care is translated by Varin as
#a1s (like.) Neungdeaw translates it as #avle (care about). Jitsommanas translates it as
avle (care about). Varin does not maintain the author’s intentionality because he relays
the word care as like in the target text. On the other hand, Neungdeaw and Jitsommanas
maintain the author’s intentionality and relay it to the target text accordingly.

Within I Just Called to Say | Love You, there are two violations of the standard of

textuality in terms of intentionality found in Varin’s translation. First, Varin translates the



word called as came. Second, He translates the word care as like in the target text. On the
other hand, Jitsommanas has violated the standard of textuality in terms of informativity

one time because she omits the sentence | must say to you.

The ninth song Blowin' in the Wind is a song written and sung by Bob Dylan. This
song protests against wars. The song consists of questions about peace, wars, and freedom
without supplying answers. The translation discrepancies are discussed below:

Discrepancy 20

Source Text: How many times can a man turn his head
Target Text:
Varin: udainafuanauawraininfa/

(How many times can people turn their faces)

Neungdeaw: AnnnSangauausiaguaINAn

(How many times can people change their opinions)

2
o a

Jitsommanas: Auasdumimidy llanuudniafsnvu
(How many times can people avoid problems)

The discrepancy is found in the phrase can a man turn his head. Varin translates
the phrase as auaiusnsinirli/ (can people turn their faces). Neungdeaw translates it as
gﬂuzvvmmmz‘v"ﬂummﬁm «can people change their opinions). Jitsommanas translates it as
Auazinimiiiyyn can people avoid problems). In short, Jitsommanas can maintain the
author’s intentionality, while Varin and Neungdeaw cannot.

In short, within Blowin' in the Wind, Varin and Neungdeaw violated the standard
of textuality in terms of the original intentionality because the phrase can a man turn his

head was translated by Varin as can people turn their faces and by Neungdeaw as
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can people change their opinions, while Jitsommanas did not violated any standard of

textuality.

The tenth song You’ve Got a Friend is performed by James Taylor and written by
Carole King. This song is about a relationship and love between friends. The song says
that if someone encounters a problem, a friend can help him/her. This means that the
person is not abandoned when he/she has a hard time.

The discrepancies found within the song are presented in the following:

Discrepancy 21

Source Text: old north wind should begin to blow
Target Text:
Varin: auwietuGu unsin

(The north wind begins to blow)
Neungdeaw: aneaNAnIY
(The wind blows spirally)
Jitsommanas: @mmﬁm:ﬁuw”ﬁm?fdm
(The north wind will begin to blow gustily)
The discrepant word found in the sentence is blow, which is translated by Varin as
lunvim blow) and by Neungdeaw as waqu (blows spirally). However, Jitsommanas

translates the discrepant word as winnsslan (blow gustily). Varin and Jitsommanas can keep
the author’s intentionality and relay it to the target text accordingly. On the other hand,

Neungdeaw has violated the standard of textuality in terms of intentionality because he

translates blow as simau (blows spirally).

Discrepancy 22

Source Text: Keep your head together and call my name out loud
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Target Text:
Varin: susuaaed iaerfnas Fanundesus
(Gather the sleekly hair together and call me loudly)
Neungdeaw: pavpuaRlSWiuuas Sanmeu
(Control yourself and call me)
Jitsommanas: yaisenssaaFlsuudndesGundesuidn

(You have to put yourself together and call my name)

The discrepancy found in the phrase is keep your head together. Varin renders the
phrase as sounuaaendnldaaeriu (gather the sleekly hair together). Therefore, his
translation does not keep the author’s intentionality. Neungdeaw and Jitsommanas relay it
in the target text as mauanai (control yourself) and saa (put yourself together.)
Therefore, both of them can maintain the author’s intentionality.

In short, in the song You’ve Got a Friend, Neungdeaw violated the standard of
textuality intentionality once in translating the word blow. He translated it as blows
spirally. Moreover, Varin’s translation violated the standard of textuality in terms of
intentionality by translating the phrase keep your head together as gather the sleekly hair

together.

The eleventh song You Light up My Life is performed by Debby Boone and is
written by Joe Brooks. The song says that someone has lived alone for a long time. Then,
he/she meets a special person who makes his/her life worthwhile. Therefore, he/she wants
to keep his/her love.

Discrepancy 23

Source Text: You light up my days and fill my nights with songs

Rolling at sea, adrift on the water



Target Text:

Varin: AN NN T U RaULAN TALATIANE NI T IR UALLAEINAS
(You light up my days and fill my nights with songs)
nzrauli/lunzia @'@m@m@juuﬁuﬁﬂ
(travel in the sea, drifting on the water)
Neungdeaw: wanavmNuiuiundsied aienuliguduidaaimag
(You give hope as power and make the night time happy by using
songs)
ﬂi:wﬁvﬁim@@@ﬁuwﬁnwgo
(as rolling and turning waves)
Jitsommanas: wann lidunanrasduadnelan uazenunansausinllfaadeanag
(You light up my days and fill my nights with songs)
sl lusieamzia sudevaselufunszuai
(You blow me on to the sea. | drift along the stream)
The discrepancy is the word adrift, which is translated by Neungdeaw as
n@:mﬁvﬁﬁm@@@ﬁuwﬁnwﬁq rolling and turning waves). Meanwhile, Varin and Jitsommanas
translate it as aavaas drift.) Therefore, both translations can maintain the author’s

intentionality because the author says that listening to the song is like someone smoothly

drifts on the water. However, Neungdeaw cannot keep the original intentionality because

he translates the word adrift as rolling and turning waves.

In short, in You Light up My Life, the violated standard of textuality was found
once in Neungdeaw’s translation because he translated the word adrift as rolling and
turning waves. However, there was no violation of standard of textuality in Varin’s and

Jitsommanas’s translations.
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The following tables present the violated standard of textuality within de
Beaugrande and Dressler’s (1981) theoretical framework. Table 2 presents the frequency
of discrepancies between the source texts and the target texts and the frequency of
discrepancies made by each translator.

Table 2 Translation Quality: Frequency of Discrepancies between the Source Text and the

Target Text
Discrepancy Song Title Frequency of Discrepancy Total
Varin Neungdeaw Jitsommanas (%)

1 Yesterday intentionality

2 The Sound of Silence intentionality

3 intentionality

4 intentionality

5 intentionality intentionality

6 Careless Whisper intentionality intentionality

7 informativity

8 intentionality

9 Say You, Say Me intentionality

10 intentionality

11 intentionality intentionality

12 intentionality intentionality

13 intentionality

14 Bridge Over Trouble Water intentionality

15 You Needed Me intentionality

16 Hello intentionality

17 informativity

18 intentionality

19 I Just Called to Say | Love You intentionality

20 Blowin’ the Wind intentionality intentionality

21 You’ve Got a Friend intentionality

22 intentionality

23 You Light up My Life intentionality

Total Discrepancy of Intentionality 8 (28.57%) 14 (50.00%) 4 (14.29%) 26 (92.86%)
Total Discrepancy of Informativity 0 1(3.57%) 1 (3.57%) 2 (7.14%)
Total Frequency of Discrepancy 8 (28.57%) 15 (53.57%) 5 (17.86%) 28 (100%)

Table 2 reveals the frequency of the violations of the seven standards of textuality
proposed by de Beaugrande and Dressler (1981). According to the above table, the

translated text violated the standards of the source text 28 times, 26 times (92.86%)
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in terms of intentionality, 2 times (7.14%) in terms of informativity.

The most frequent violation of textual standard among the three translators was
intentionality, which was found in Neungdeaw’s translation 14 times (50.00%), Varin’s
translation eight times (28.57%) and Jitsommanas’s translation four times (14.29%).
Then, the informativity violated one time (3.57%) by Neungdeaw and one time (3.57%)
by Jitsommanas. However, the violated standard in terms of informativity was not found
in Varin’s translation.

In short, the most frequently violated standard found in the 18 song lyrics was
intentionality, followed by informativity. Within the other standards of textuality
proposed by de Beaugrande and Dressler (1981), cohesion, coherence, situationality and
intertextuality, no violation was found among the three translators; in addition, the

standard of textuality in terms of informativity was not found in Varin’s translation.

Discussion

One of the objectives of the research was to study the translation quality of the
same 18 song lyrics translated by the three translators within de Beaugrande and
Dressler’s (1981) theoretical framework. The findings revealed that Jitsommanas’s
translation violated the standard of textuality totally (17.86%) while Varin’s and
Neungdeaw’s translation violated it in totally (28.57%) and (53.57%) respectively.
Therefore, Jitsommanas’s translation was considered more acceptable than those of Varin
and Neungdeaw while Varin’s translation was considered more acceptable than
Neungdeaw’s translation. It is reasonable to say that Jitsommanas’s translation was of
good quality in the translated Thai version of song lyrics because of the fewer violations.
The following was a discussion of the violated standard textuality among the three

translators: intentionality and informativity.
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The findings of this study correspond to the previous findings as follows:
Chuangsuvanich (2002) analyzed translation quality by comparing the two Thai versions
of Jonathan Livingston Seagull. The findings revealed that the most frequent problem of
the two translated versions concerned the intentionality of the source text. Sriduandao
(2003) analyzed two Thai translated editions of The Lonely Lady written by Harold
Robbins. Her study revealed that the most frequently violated standard of textuality was
intentionality. Sriwalai (2007) studied the translation quality of the two translated
versions of the classic children’s story entitled Little Lord Fauntleroy. The study revealed
that the translators Kaewkamtip and Nuangnoi mostly violated intentionality.
Thaicharoen (2007) studied the translation quality of Harry Potter: The Philosopher’s
Stone translated by Sumalee (2000).The study found that problems concerning
intentionality were the most frequent.

With regard to the previous study and the current study, it is reasonable to say that
the translation that did not correspond to the original was the most frequent translation
problem among the three translators because the translators did not retain the author’s
intentionality when they relay the information from the source into the target text. For
example, Neungdeaw translated the word long for as s1slna (far away from). Normally,
the word long for should be translated as yearn for (Ussoun w7a mz‘mm:y). Moreover,
Varin’s translation violated the standard of textuality in terms of intentionality in
translating the phrase keep your head together as gather the sleekly hair together (saumu
aadendl3aaei).

Not many violations in terms of informativity were found in this study. Among
the three translators, informativity was violated in Neungdeaw’s translation (3.70%) and,
in Jitsommanas’s translation at (3.70%). However, Varin’s translation contained none.

The findings of the current study do not support the findings of Kanthatrakul
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(2003). In Kanthatrakul’s study, problems of informativity were the most frequently
found in two speeches made by the two Prime Ministers, Dr.Thaksin Shinawatra and
General Prem Tinsulanonda. However, the findings of Thaicharoen (2007) in the
translation quality of Harry Potter and The Philosopher’s Stone, translated by Sumalee
(2000) revealed that the second most frequently found violation concerned informativity
(8%). It is plausible to say that the findings of Thaicharoen support the findings of this
study.

Informativity relates to the information provided in the target text because the
translators want to enable the audience to understand the text meaningfully. However, the
problem of insufficient information in the target text is common, especially omission. For
example, in a song | Just Called to Say | Love You, Jitsommanas translates the source
text made up of these three words that | must say to you into the target text as Farlrzney
FoeiFnanuAni (It consists of these three words). This means that Jitsommanas omits the
phrase that | must say to you. Therefore, Jitsommanas provides less informativity than
that in the source text.

In brief, the most frequent violation of textual standards that of intentionality.

The translation that did not correspond to the original and omission were the most
problematic aspects found among the three translators. In the seven standards of textuality
proposed by de Beaugrande and Dressler (1981), Jitsommans’s translation is considered
more acceptable those of Varin and Neungdeaw, and Varin is considered more acceptable
than Neungdeaw because Jitsommanas violated the target text less frequently than the

other two and Varin violated the target text less frequently than Neungdeaw.



CHAPTER V

CONCLUSION AND DISCUSSION

In this chapter, a summary, discussion, limitations of the study, implications, and

suggestions for further studies are presented.

Summary

This study attempted to analyze 18 song lyrics based on Lefevere’s (1992)
theoretical framework of translation strategies and to study the quality based on de
Beaugrande and Dressler’s (1981) theoretical framework. The analysis of the translation
strategies and translation quality can be summarized as follows:

1. With regard to the first objective of the study, to investigate the translation
strategies within Lefevere’s (1992) theoretical framework employed by Varin,
Neungdeaw and Jitsommanas in translating selected English song lyrics from English into
Thai, the findings revealed that two translation strategies were found: literal translation
(49.20%) and interpretation (50.79%). However, the other translation strategies —
phonemic translation, metrical translation, rhymed translation, poetry in prose and blank
verse translation—were not found.

2. As to the second objective, to investigate the frequency of the translation
strategies used by the three translators, the findings revealed that among the three
translators, literal translation was found to be the most frequently used strategy by Varin
(26.98%), followed by Neungdeaw (12.71%), and Jitsommanas (9.52%). Moreover, the
interpretation strategy was found to be the most frequently used by Jitsommanas

(23.81%), then Neungdeaw (20.63%) and last Varin (6.35%)).
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3. Regarding the third objective, to study the translation quality of the song
lyrics by the three translators within de Beaugrande and Dressler’s (1981) theoretical
framework, the study found that the most frequent violation of textual standard was that
of intentionality (92.86%), followed by informativity (7.14%) respectively.

Among the three translators, Neungdeaw violated the intentionality 50.00%, Varin
28.57% and Jitsommanas 14.29%. In terms of informativity, both Neungdeaw and
Jitsommanas violated it 3.57%. However, in Varin’s translation, violations of the standard
of textuality in terms of informativity were not found. In terms of translation quality,
Jitsommanas’s translation was considered more acceptable than the other two because she
violated the target text less frequently.

In brief, only two translation strategies proposed by Lefevere (1992) were found
among the three translators: literal translation and interpretation. Literal translation was
frequently used by Varin, while interpretation was frequently used by Jitsommanas.
Regarding the translation quality within de Beaugrande and Dressler’s (1981) theoretical
framework, the quality of Jitsommanas’s translation was considered more acceptable than

those of Varin and Neungdeaw.

Discussion
In this study, the same 18 song lyrics translated by Varin, Neungdeaw,
Jitsommanas and others from English into Thai were analyzed based on the translation
strategies and translation quality. The findings can be compared with those of previous
studies as follows:
Regarding translation strategy, the findings of the current study differ from those
of previous studies. In studies of short stories translations (Jarumetheechone, 2003;

Saewang, 2004), the findings revealed that the translation strategy of omission was most
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frequently used. Regarding magazine article translation (Aumnuch, 2004; Khongbumpen,
2007), translation by paraphrase using a related words was the most frequently used.

Moreover, other translation strategies were found in Sookprasert’s (2004), such as
the strategies of using a more specific word, the addition of information and the addition
of grammatical elements. This means that translation strategies are applied when
translators encounter a problem during the translation process because they have to find
appropriate target words to solve the problem of retaining the word form or even the core
meaning of the source text. Therefore, the translation strategies used depend on the genre
and on each individual translator.

With regard to the framework proposed by de Beaugrande and Dressler (1981),
the results of the study showed that among the three translators, the standard of textuality
in terms of intentionality was found most frequently violated, with some violations of the
standard of informativitty. However, the other standards of textuality—cohesion,
coherence, situationality and intertextuality—were not found.

The findings of the current study support the findings of Thaicharoen (2007) in
translating the novel Harry Potter and The Philosopher’s Stone. The findings revealed
that the most frequently violated standard found was that of intentionality, followed by
informativity. In addition, in fiction translation (Chuangsuvanich, 2002; Sriduandao,
2003; Sriwalai 2007), the findings of the cited studies revealed that the most frequently
violated standard of textuality was intentionality. It is plausible to say that when
translators relay the source text to the target text, the major problem found is the
translation that did not correspond to the original. For example, the phrase long for, which
means desire/yearn, was translated by Neungdeaw as #lna (far away). In addition,

Sriwalai (2007) found that the word valet, which means a man’s personal male servant,

was translated by Nuangnoi as nwe (lawyer).



Moreover, idiomatic phrases caused problems for the translators; for example,
Varin failed to maintain the original intentionality in translating the phrase keep your
head together. He rendered it as sounwaas (gather the sleekly hair together). Further,
Chuangsuvanich (2002) found that Kasetsiri distorted the original intentionality;
for instance, the phrase when he came to was translated as Aamerni (at that time).

However, the findings of the study of Kanthatrakul (2003) in translating speeches
differed from those in the current study. Her study revealed that informativity was the
most important problem, while, in the current study, it was not. In translating speeches,
translators have to concentrate on information and content ; for example, the phrase “was
wieniguuss (his excellency prime minister) was translated as H.E General Prem
Tinsulanonda Prime Minister of Thailand. In the translation, the name of the prime
minister was added.

In this study, the translators omitted some parts of the source text when they

translated information to the target text. For example, Neungdeaw’s translation violated

the standard of textuality in terms of informativity in translating the word heart and mind.

Neungdeaw translated the word heart and mind as asla (mind) and He omitted the word
ala (heart).

In brief, the findings of translation strategies in translating short stories
(Jarumetheechone, 2003; Saewang, 2004) and magazine articles (Aumnuch, 2004;
Khongbumpen, 2007) differed from the current study. It is plausible to say that the use of
translation strategies depended on the genre and on each individual translator. Regarding
the seven standards of textuality proposed by de Beaugrande and Dressler (1981), the
findings of translation quality in translating novels (Chuangsuvanich, 2002; Sriduandao,
2003; Sriwalai, 2007; Thaicharoen, 2007) support the findings of the current study.

However, the findings of Kanthatrakul (2003) in translating speeches differ from the
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findings of the current study.

Limitations of the Study
Only the song lyrics from 1950 to 1990 which were translated by Varin,
Neungdeaw and Jitsommanas were analyzed. Therefore, the findings regarding both
translation strategies and translation quality of the translated text were limited. The results
of other studies might be different if song lyrics of other periods or other translations are

analyzed.

Implications
The research results are beneficial as follows:
1. The findings can be used as a guideline to improve the translation quality of
their translated works.
2. The translation strategies and translation quality can be applied to teach

students to practice translating English song lyrics in class.

Suggestions for Further Studies
1. Other researchers may apply the translation strategies proposed by Lefevere
(1992) to investigate the strategies of other translated genres, especially in translating
English or Thai poems.
2. In this study, the song lyrics were translated from English into Thai. It would be
interesting to study song lyric translations from Thai to English.
3. Translations of song lyrics of other periods might also be an interesting topic to

study for further studies.
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4. The translated song lyrics from English to Thai by other translators might also

be worth analyzing.

Conclusion

In this chapter, the summary of the study revealed that according to Lefevere’s
framework (1992), only literal translation and interpretation strategies were frequently
used among the three translators. However, the translation strategies used in translating
the song lyrics depended on the genre and each individual translator. Regarding the
translation quality within de Beaugrande and Dressler’s (1981) theoretical framework, the
translation quality in Jitsommanas’s translation was considered more acceptable than in
those of Varin and Neungdeaw due to the fewer violations. The study covered only lyrics
which were issued from 1950 — 1990. Therefore, the results of studies of other periods
may not be consistent with those here. However, the results of the study may be applied
to translation classes or to improve translation quality. Regarding further studies,
translation strategies proposed by Lefevere (1992) and text linguistics proposed by de
Beaugrande and Dressler’s (1981) can be applied to other genres. Finally, to study the

song lyric translations from Thai to English of different periods would be interesting.
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